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in proofing 
Color Plates 
on Claybour 


Multi-Color 
Proof Press 






N the Claybourn Four-Color Proof Press, photo- 
I engravers, publishers and national advertisers that 
print on multi-color presses or use their products, 
have the only machine of its kind ever produced. 


By the use of this precision, automatic, power proof 
press, all materials that enter into printing multi- 
color are pre-tested and proofs are furnished printed 
wet, the same as in quantity production — this press 
gives you a true, accurate color proof—meets the 
exacting requirements — eliminates all guess-work. 


Large users of multi-color printing and national 
advertisers are demanding that their proofs be made 
on a Claybourn Four-Color Proof Press. 


CLAYBOURN PROCESS CORPORATION 


Originators of Precision Printing and Plate Making Macl.inery 
MILWAUKEE, WISCONSIN 


ZLAYBOURN 


Claybourn's Power Curved 
Proof Press 
This machine is designed for testing curved 
printing plates for accuracy, proving their 
printing quality and other requirements 
before the plates are sent to the press room, 
ee @ 
Let us send you a copy of “Operating 
Modern Machinery” an i ji 
- treati: printing and plate making 
PRINTING & PLATE MAKING MACHINERY sin Snen by L. W Clay! 
Sales Ofice—1417 Printing Crafts Building 
461 8th Avenue, New York City 
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REAP REAL 


PROFITS 


THAT BELONG TO YOU 


When you send for cata- 
log 1286-B ask for sample 
sets of this continuous 
printing. 


ROCHESTER 
SYN Hi =ts 31 O10) 4 
COMPANY 


ROCHES Tee m-Y- 
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Bishop out in Illinois sold 
50,000 of these forms to 
one of his regular custom- 
ers. His profit was $297.50. 


SPECIALTY PRINTING FOR ANY PURPOSE 
' <t 
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Smooth Bronzing and Clean Dusting 
Is Best Accomplished On a Cylinder Bronzing Machine 












During Bronzing and 
Dusting operations, sheets 
are supported by the solid 
surface of a metal 
cylinder. 





Sheets are held in gripper 
control, assuring positive 
delivery of thinnest paper. 














Machines available in sizes up to 44x64 inches, and arranged for 
hand-feeding or attaching to High-Speed Job Presses. 


THE FUCHS & LANG MFG. COMPANY 
GENERAL wusiecane aoe CORPORATION 


119 West 40th Street, New York City, N. Y. 


Chicago San Francisco Philadelphia Boston 
Cleveland St. Louis Kansas City, Mo. Cincinnati 


Factories at Rutherford, N. J. 
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Printing are Constant and Universal 


An Exhibit of Chicago Printing 
JoHN REED: Relativity in the Print Shop 


J. Gus LiEBENow: Today’s Printing Problems 
Analyzed 


WILLIAM GAMBLE: Cylinders versus Copper 
Plates for Rotogravure 


J. Horace McFaritanp: The Rock in Color 
Photography 


ROBERT FINDLEY REED: Use of Bichromated 
Albumen in Photo-Lithography 


Digest of the World’s Printing Ideas and 
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An independent technical journal devoted to the production problems of the 
American graphic arts industries and sent gratis to the executives 
and craftsmen of these industries. 


50,000 Copies Distributed This Month 
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Publication Office: 608 S. Dearborn St., Chicago. Phone Harrison 1560 
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The Principles of Fine Printing 
Are Constant and Universal 


By SAMUEL T. FARQUHAR 


OY, yond printers become so en- 
grossed with their daily tasks 
that they become forgetful that they 
are heirs to a set of principles to 
guide them to better printing-rules 
first formulated by the master print- 
ers of the fifteenth century. These 
principles have come down to us em- 
bodied in the grand old books which 
they produced and which have never 
been surpassed in beauty. The funda- 
mentals which made early printing an 
art are as valid today as then. It is 
hoped that a restatement of some of 
these principles may be an incentive 
to apply them to modern printing and 
thereby make it more beautiful, more 
fit for its purpose and more effective. 

Printing can be divided into three 
distinct kinds: book printing, advertis- 
ing printing, and just plain business 
printing. Business printing is concerned 
with office forms, memorandum pads, 
and like mavericks of the printing art 
and does not concern us for the mo- 
ment, but let us look at advertising 
printing and book printing and see if 
there is not some relation between 
the two. 

There is an art of book design 
whose principles can be carried over 
into the production of a more com- 
mercial type of printing, and printers 
would be well repaid by studying the 
physical details of fine old books and 
fine modern books, too, to get fresh 
ideas to use in planning better adver- 





tising printing. Indeed, advertising 
can use all the principles of good 
book making; but advertising goes 
further and has a set of principles all 
its own of which Gutenberg never 
heard because his purposes in printing 
the Bible differed from the purposes 
of most advertising. Gutenberg tried 
to make a book that was beautiful 
and readable. Printers try to make 
booklets or advertisements which are 
beautiful and readable and which 
draw attention to themselves. Herein 
is advertising’s radical departure from 
the principles of book design. 

The booklet has less need for at- 
tention value, or display, than the 
advertisement. It has no immediate 
fighting competitors; it is a thing 
apart; it is not, as a rule, struggling 
for its very existence with a lot of 
others. For these reasons the booklet 
or brochure becomes the child of the 
book, and its designer can give his 
whole thought to making it harmoni- 
ous and beautiful according to the 
laws of good bookmaking which were 
established many hundreds of years 
ago. It is with the booklet, therefore, 
that we shall concern ourselves here. 

What are these laws or principles 
and how are we to discover them? 
By analyzing a book into its elements 
and then by examining each element 
to discover how it may best be treated 
to make it harmonious with all its 
neighbors. One inquiring gentleman 
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to boost your 
profits on 
Paper Drilling 


Buy a Challenge - Mielke Paper 
Drill and enjoy a pronounced 
reduction in operating expenses 
. It’s as fast as the fastest 
operator can feed it—cuts a per- 
fect hole through one ream of 
stock at a single stroke—easy to 
’ operate and adjust—one pres- 
sure of the foot on the treadle 
does the work — electrically 
powered—and plugs into an 
ordinary light socket ...... 


The CHALLENGE-MIELKE Paper Drill 
does better work in a fraction of the 
time required by ordinary methods. . 


This machine drills 75,000 amount of stock in each 
to 100,000 holes or more lift. Drill never chokes; ad- 
per hour, depending on the justable gauges assure accu- 
operator,nature of work,and racy. Write today for data. 






























































THE CHALLENGE MACHINERY COMPANY 
Chicago GRAND HAVEN, MICHIGAN _ New York 
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has broken down the book into more 
than sixty parts. This is going rather 
far, but regardless of the minuteness 
to which our zeal may lead us, a few 
will always remain dominant. 

The first and‘ by far the most im- 
portant principle to be observed is to 
make each element harmonize with 
every other, so that the finished work 
shows a beauty which only complete 
unity can attain. In most instances a 
single element—or at most two—dom- 
inates to such a degree that it deter- 
mines the whole character of the 
book. For example, a large page re- 
quires larger type and relatively heav- 
ier paper than a small page. Under 
no consideration, however, should any 
one element intrude itself to the ex- 
tent of overpowering the others. We 
have all seen books which force their 
attention on us by an over-abundance 
of decoration or by their mere ele’ 
phantine size, or, as is now only too 
common, by eccentricity of arrange- 
ment and typography. 


SOUTHERN MINES 7 
of California 


EARLY DEVELOPMENT OF THE SONORA 
MINING REGION 


foeners EvELTH MOLmES 
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THE LEGEND OF SLEEPY HOLLOW 
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Let us now examine the different 
parts of a book one by one to deter. 
mine the principle involved in jt; 
treatment. First, there is the matter 
of size in its absolute sense. The big. 
ness of a book should reflect the char. 
acter of its text matter as far as pos. 
sible. This is just as true of the 
advertising booklet as of a limited 
edition of Milton’s poems. It should 
be evident that while Paradise Logt 
ought to be treated in the grand man- 
ner, it would be absurd to follow the 
same treatment in making an edition 
of Keats. By analogy, a booklet deal- 
ing with motor trucks should differ 
in size and treatment from one ex- 
plaining the merits of a delicate per- 
fume for milady. Size almost always 
bears a definite relation to subject 
matter. 

The one controlling thought back 
of the plan for any printed matter 
should be always, without any excep: 
tion, fitness to the purpose to which 
it is to be put. 


! From The Tether 
ae Thar nkery, February 9,109 
An Essay by Joseph Addison 
The Trial of the Wine-Brewers 
Wath An tnooducnon and : 


wo Inquiry Lnto Mr Adduson's Drwakang by 
Edward F. O'Day 
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Title pages present a whole series of designing problems. DeVinne wrote a book of 470 pages on 
the subject and others have been almost equally exhaustive. These three pages 


represent good typography. 
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“THOMSON ELECTRIC 
Embossing Die Heater 


For Every Make of Platen Press 



























A NECESSITY IN EVERY GOOD PRINTING PLANT | 
PRICED SO THAT EVERY OFFICE CAN AFFORD IT | 








Send for Illustrated Descriptive Folder 


THOMSON - NATIONAL PRESS CO.. Inc. 


FRANKLIN, MASS. 
Chicago: New York: 


343 S. DEARBORN ST. 461 EIGHTH AVENUB 
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Closely related to size is the pro- 
portion of the dimensions one to 
another. Every book has three dimen- 
sions, and there should be a nice ad- 
justment of length to breadth to 
thickness. Here is a point that print- 
ers might ponder carefully; it should 
drive them to a close examination of 
well made books. To be sure, the 
matter of thickness is not so impor- 
tant to them in the production of ad- 
vertising literature, but the relation of 
breadth to height is paramount. In 
every instance, good books will be 
found to have a ratio of width to 
height ranging between 1:2 and 3:4. 
A book which is less in width than 
half its height becomes too narrow 
for beauty; a book whose width is 
more than seventy-five per cent of its 
height offends good taste by seeming 
too square. Really square books are 
impossibly ugly and attenuated ob- 
long ones are almost as bad. This 
rule of proportion is probably vio- 


MOUNT OLYMPUS 


By 
FRANCIS P. FARQUHAR 
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™D 
ARISTIDES E. PHOUTRIDES 


Ulnstraced [eve Phoregraphs 





MCMEKIE 
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From book designed by John J. Jonck, Jonck & Seeger, San Francisco. 
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lated more than any other by prin, 
ers, and the situation is made worge 
by reason of the fact that it is hardly 
ever necessary to violate it. Exigep. 
cies arising out of the unusual nature 
of the copy or cost requirements cap 
almost always be met by using a little 
ingenuity. 

Another matter of vital importance, 
in order that the finished book may 
have cohesion, is to have correct mar 
gins around the type mass. This is a 
subject about which everybody should 
know; but if everybody does know 
it, the fact is not evident in many of 
the booklets which issue from the 
hands of otherwise competent print- 
ers. So important are correct margins 
that a restatement of the principles 
involved will not be amiss. Here, as 
elsewhere in the categories of art, 
the final judgment ‘must rest on the 
dictum that “the eye is the sovereign 
judge of form,” a phrase which was 
often on the lips of William Morris, 
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“Come and see, come and see! I promise that you will fand the 
mountains of Greece very much like your own Sierra. You will find 
them worthy of thew fame and you will sce how truly Homer was 
wmapwed by they beauty and grandeur.” 

By the calendar it was no longer ago than the summer of 1gt2 that 
ths conversanon took place, but in the light of what bas happened 
in these few years, it was indeed a lang ume ago. The World War 
was then almost beyond the bounds of umaginatian , «s prelude, the 
double Balkan War, had not yet broken into flame, the boundary of 
the Ortaman Empure sll pressed acroms the very bady of Greece, and 
Themalian Olympus ite! remained, as t bad stood for four hundred 
years, watus the Turkusb dominsons. 
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SEND for this 
Special 
Combination 


THE EVER READY LABEL 
SALES MANUAL, illustrated 
here and containing many 
pages of label suggestions. 
IIIT eee . 


& Phone: AMERICA 1776 
rH 
5,000 


a A.N. Y.PRINTING CO. 
Labels 
the special combination fac- 


Service Printers 
With Your 
tory cost price of $1.50. Be 


5 23 Main Street 
EYOURCITY — U.S.A. 

sure to enclose your copy —*AMUIRIRNETURLINNLI ORI ed ali ll leed lit Card for 

with the order! 5000 labels this size $3.00 F.O.B. Factory 


5 
LABELS IN ROLLS 1.50 
5,000 for Special Price of $1.50 (Imprinted with Your Business Card) 


Every print shop and printing salesman should have the 
EVER READY Label Book. 32 pages, and more than cata- 
log or exhibit—it is YOUR label salesman. Show customers 
this book, they'll order whatever labels they want and you 
send the order to us and get 25% dis- 
count from the low wholesale list. Isn't 
that an easy way to make money and 
keep customers happy? 





[/ 


All you have to do to get 
this book is to send in your 
order for 5000 labels like 
the one shown here, im- 
printed with your copy, at 


LEN a ed BL 


[] 
















Tear out this page and mail 
c.a.m.-6 with $1.50—NOW! You get 
3,000 labels with your Card, 
and Label Sales Manuall 


EVER READY 
LABEL CORP. 


253-259 West 17th Street 
NEW YORK, N. Y. 
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The unit by which to judge the cor- 
rectness of margins is the open book; 
that is, two facing pages, and not a 
single page. Where a single sheet is 
involved, as in broadsides or leaflets, 
a different principle rules. Type pages 
in an open book should have the 
smallest margin on the inside, the top 
margin should be somewhat larger, 
the outer margin larger still, and the 
bottom one the largest of all. The 
exact proportions of these margins 
are a matter of judgment and not of 
rule, although Morris stated that, the 
inner margin being determined, each 
of the others should progress in width 
by twenty per cent of the preceding 
one. Much depends, however, on the 
size of the leaf, its proportions, the 
size of type, the color of the type 
mass and the size of the type page. 
It may be remarked parenthetically 
that the term “color” is here used to 
denote a tone of gray. In determin- 
ing the top margin, allowance should 
be made for a running head, if there 
is to be one. A running head is sep- 
arate from the type page and conse- 
quently gives a lighter tone to the top 
of the type mass. It may be run into 
the top margin more or less according 
to its weight and length. Running 
heads ought to be omitted unless they 
are absolutely necessary for they are 
usually meaningless and almost always 
tend to blur the balance of an other- 
wise fine type page. 


The title page is mishandled even 
more frequently than margins, and 
yet its importance to the finished book 
is of even greater significance. De- 
Vinne wrote a book of 470 pages on 
the subject, and others have been 
almost equally exhaustive. No definite 
rules can be laid down for the printer 


to follow in designing the title page 
but certain general precepts should 
always be observed if fitness ig to 
result. 


Unusual types are more out of 
place on the title page than any 
where else and at the same time the 
temptation to use them is greater. It 
requires much self-restraint to plan 
an effective title page. The type face 
used should be the same as that used 
in the body of the booklet. Choose a 
smaller size of type than you are 
tempted to use and avoid running 
any of the lines in color. Above all, 
place the title page on the leaf in the 
same position as the type pages in 
the main part of the book; that is, to 
the top and left. It is a curious fact 
that many printers imagine the proper 
position of the type matter of the 
title page to be slightly above the 
horizontal center of the page and ex 
actly in the center, right and left, a 
position perfectly proper on the out 
side cover but never right once you 
have passed inside the cover. 


It is quite impossible to assign rela: 
tive values to the many constituent 
parts of a booklet. Each must be con 
sidered in relation to the others if 
the finished product is to be harmoni- 
ous. But if one is of greater impor 
tance than another it is the choice of 
paper on which to print. In printing, 
paper is the canvas on which the pic 
ture is painted; it is the medium for 
carrying the message in type and illus 
tration, and it must be adapted to its 
function as perfectly as the demands 
of circumstance will permit. 

There are many kinds of paper, 
differing according to color, surface, 
weight, thickness, and the kinds of 
materials of which they are made. 
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REID LINOTYPE MAGAZINE RACKS 
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X1533 
This Rack holds 6 
full size magazines 


above with 2 shelves 
below. Floor space, 
21”x26”. Shipping 
wgt., crated, 225 Ibs. 


X1531 
This Rack holds 11 
full size magazines 
above and 11 split 
magazines below. 
Floor space, 34/x 
26”. Shipping 
wet., crated, 405 Ibs. 


This Rack holds 6 


size magazines 


full 
above 


magazines below. 


Floor 
a 


X1532 


and 6 


space, 


Shipping 
wgt., crated, 280 lbs. 

















WILLIAM REID & CO. 





X1530 
This Rack holds 11 
magazines with eight 
shelves in the lower 
section which will 
store 40 full galleys 
of type 40 picas 
wide. Floor space, 
34”x26”. Shipping 
wegt., crated, 395 Ibs. 


This Reid Rack was 
made for S. Rosenthal 
€& Co., Cincinnati, O. 
It is 3 sections high, 
stores 12 splits on 
each, total 36 splits. 
Floor space 26”x37”. 
This is but one of the 
many special racks we 
make to suit the users’ 
needs. 


Reid Racks are all 
made of iron and steel. 
They have no moving 
parts and will never 
wear out. 


For Sale by 


MERGENTHALER 
LINOTYPE CO. 


AMERICAN TYPE 
FOUNDERS CO. 


and many dealers. 


split 


21" 


Send for descriptive 
literature 


Established 1912 
537 Cory La Salle St. 
HICAGO 















































12 The Graphic Arts Monthly 


June 





The first and most important decision 
to make is between a coated paper 
and an antique or rough-finished 
stock. Coated paper has its uses; 
often it must be used to carry half- 
tones or because of price considera- 
tion, but except for these reasons it 
should never be used. Even when 
halftones accompany the text, coated 
paper may usually be supplanted by 
a plate finished paper, or even a good 
machine finished book and sometimes 
an antique finished paper can be hot 
pressed to take a fairly fine-line half- 
tone without loss of detail or muddy- 
ing: From the standpoint of the can- 
ons of fine printing, coated papers 
have several qualities which make 
them objectionable. When highly fin- 
ished, the glare makes reading un- 
pleasant; the ink lies flat on the sur- 
face and gives the type, especially 
modern machine-cut types, a harsh- 
ness of outline which spoils any in- 
herent beauty of design that the type 
might otherwise have. 


Choice of the right color of paper 
is also of importance to give character 
to the booklet. White is usually objec- 
tionable, as it is hard on the eyes and 
cold in feeling; an ivory or cream is 
pleasanter. Darker shades than these 
should not be used except for very 
good reasons, as they tend to draw 
attention to themselves and away 
from the type message. Papers with 
a high percentage of rag content are 
firmer, tougher, and more aristocratic 
than those which are made primarily 
of pulp, but price often interferes 
with their use. 


And now we come to the selection 
of the type face and the reasons for 
the choice. This is a problem, indeed, 
and one which will be solved in a dif- 





a 
ferent way according to the taste of 
different printers. It is too grand q 
subject to be tossed off in a par 
graph or two, for it involves more 
than one controversy, especially the 
warfare between the modernists and 
the traditionalists. In the present jp. 
stance this controversy will be side 
stepped and for the sake of explana 
tion we will assume the use of 
traditional types. This is the safest 
course, for no charge can be brought 
against their use except that the re 
sult may lack imagination. 


An attempt should always be made 
to have the type face reflect the char. 
acter of the text matter. It is quite 
impossible to state how this may be 
done, but a hint or two may show 
what is meant. Some type faces sug: 
gest the feminine, others the mascu- 
line. Eve, for example, is feminine; 
Garamond bold is masculine. Other 
faces have different characters; Bo 
doni is brilliant, hard, and precise; 
Caslon is dignified, and Cloister is 
trim and decorous without being 
weak. Similarly, every other type has 
its own individuality. To get the true 
effect of a type face it must be exam: 
ined not only. ‘in its separate letters 
but in a mass. Only in this way will 
it reveal its real character. All type 
masses at a distance are ‘gray, and the 
tone of this gray may be varied by 
increasing or decreasing the white 
space between the lines and between 
the words, and by changing the size. 


Type masses, then, have character 
and value, and both these qualities 
should be weighed before selecting a 
type to harmonize with the text, with 
the paper and with all the other 
etceteras which go to make up the 
whole. 
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JOERNDT’S NU-WAY 
TYPE CASES AND CABINETS 


All Styles of Cabinets, Will Match Your Equipment 











Two Tier Cabinet holds 
56 steel type cases, Cal- 
ifornia or Nu-Way for 
display type. Cabinets 
are standard height and, 
when using it for dis- 
play type, will hold 4 
series—from 18 to 72 
point in one cabinet. 








A Nu-Way Type 
Case for display 
type—42 to 72 
point. Put all 
your storage into 
a case and elimi- 
nate handling 
| and simplify dis- [ja 
play typesetting. - 

Write for Our New Circular 


4 > 
Ask for Circular on Kut-Rite Thin Spaces—I1 and 2 point—6 to 36 points wide— 
with Steel Case FREE 


||FRED M. JOERNDT 


608 So. Dearborn Street Chicago, Illinois 


— OO OO RR nS ee. SS 





























14 The Graphic 





Arts Monthly June 





This leads to a difficulty which ev- 
ery good printer has tried to get 
around at one time or another but 
seldom with success. No type can 
truly harmonize with halftone illustra- 
tions. The lines of which the letters 
are formed are plainly evident as lines, 
but the dots of a halftone are so small 
that they are not distinguishable as 
entities. Line drawings, on the con- 
trary, are made up of easily distin- 
guishable lines, a fact which makes 
comparatively simple the choice of a 
type face whose lines will approxi- 
mate in weight the lines of the draw- 
ing. When type and illustration have 
roughly the same ratio of black to 
white and when they agree in thick- 
ness of line, the result is bound to be 
harmonious. This is the prime reason 
for using pen and ink drawings rather 
than halftones. 


¥ 7 A 


Horgan Recovering—We are glad 
to be able to announce that Mr. S. H. 
Horgan, one of the inventors of the 
halftone process, who had to undergo 
a serious operation about three months 
ago, and who has since had to stay in 
a nursing home in England, now is 
well on the way to recovery, thanks 
to the attention of one of London's 
most skilful surgeons. He is gradually 
gaining strength, but desires us to 
say that he has found it impossible to 
acknowledge the many kind expres- 
sions of sympathy he has received 
from the United States and the Con- 
tinent as well as from his numerous 
London friends. 


Timothy Cole Is Dead—Word 
came to us recently that Timothy 
Cole, one of the last of the world- 
famous American wood engravers, 


ER 
had died at his home in Poughkeepsie 
N. Y., seventy-nine years old. 

Mr. Cole spent his last few year 
practically in retirement, but was cop 
stantly engaged in his work until lag 
Thanksgiving, when he became jl 
Death ended a career that lasted fo, 
sixty-five years. 

Although English by birth, Mr 
Cole, so far as his career was cop 
cerned, belonged to the United States, 
Born in London in 1852, he was 
brought to this country by his par 
ents, Mr. and Mrs. Skinner Cole, five 
years later. His youthful period of in. 
struction in his craft was passed in 
Chicago, where the family had made 
its home. 

The Chicago fire of 1871 destroyed 
all of the young engraver’s belong. 
ings, leaving him with greatly reduced 
prospects of obtaining work in Chi 
cago. He accordingly went to New 
York, worked for a time for the mag. 
azine Hearth and Home, of which 
Frank Stockton was one of the edi 
tors; the Christian Weekly, and the 
Aldine Press. He later made illustra 
tions for Century Magazine and other 
publications. 

Public recognition of the excel 
lence of his work dates at least as far 
back as 1893, when he received a 
diploma at the Chicago exposition. 
He was awarded the gold medal at the 
Paris exposition in 1900 and the 
Grand Prix at the St. Louis exposi 
tion in 1904, this being the only 
grand prize given for wood engraw 
ing. ‘ae. ae 


Write the Graphic Arts Publishing 
Company, 608 So. Dearborn Street, 
Chicago, for information about the 
Twentieth Century Encyclopedia of 
Printing. 
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Continuing The Good Work 


Write for New Broadside of Foundry Type 


Also List of Splendid Type Faces Offered 
at 50c per Pound, Sizes 14 to 72 Pt. 





PARTIAL LIST AND SIZES TYPE SIZES 
Kennerley—Meets the requirements of a progressive pro 6 to 72 pt. incl. +47 
Kennerley Italic—Meets the requirements of a progressive 6 to 36 pt. incl. bes pos 
Cloister Bold—Meets the requirements of a progressive p 14 to 72 pt. incl. Ce Ee 
Cloister Bold Italic—Meets the requirements of a progres 14 to 72 pt. incl, Sag 
Casion Old Style—Meets the requirements of a progressi 6 to 36 pt. incl. 0 0 
Caslon Old Style Italic—Meets the requirements of a pro 6 to 36 pt. incl. es 7 
Caslon Bold—Meets the requirements of a progressive pr 6 to 72 pt. incl. pe Omte 
Casion Bold Italic—Meets the requirements of a progressi 6 to 36 pt. incl. Oli 
Caslon Bold Condensed—Meets the requirements of aprog 14 to 36 pt. incl. yas of 
Bookman—Meets the requirements of a progressive print 6 to 36 pt. incl. = $33 
Bookman Italic—Meets the requirements of a progressive 6 to 36 pt. incl. oO ii: 
Century Bold—Meets the requirements of a progressive p 6 to 36 pt. incl, ed a Se 
Century Bold Italic—Meets the requirements of a progres 6 to 36 pt. incl. ae ae 
Cheltenham Wide—Meets the requirements of a progress 6 to 36 pt. incl. ee 
Cheltenham Wide Italic—Meets the requirements of a pr 6 to 36 pt. incl. a SSS 
FORUM (Caps only)}—Meets the requirements of a prog 12 to 36 pt. incl. Qs3s5 
Gothic No. 77—Meets the requirements of a progressive 18, 24 pt. & PP 
Gothic, Lining, No. 66—Meets the requirements of apro 6 to 36 pt. incl. +. 
Gothic, No. 121 (Caps only)}—Meets the requirements of 30 pt. se te 
Broadway (Caps only)—Meets the requirements of aprogres 12 to 36 pt. incl. S66 
Greco Bold—Meets the requirements of a progressive pri 12 to 36 pt. incl. thas 
Goudy Heavyface—Meets the requirements of a progressiv 14 to 60 pt. incl. =A 














M&L TYPE FOUNDRY | 


360 East Grand Avenue CHICAGO, ILL. 


A Division of the M & LE Typesetting & Electrotyping Co., Inc., Chicago 





HE fifth annual exhibit of Chi- 
cago fine printing, sponsored by 
the Chicago Society of Typographic 
Arts, opened April 13. 

This year’s exhibit is strikingly dif- 
ferent from the exhibits of previous 
years. The selections have been made 
for typographic achievement and de- 
sign and for presswork and technical 
qualities. The exhibits show a distinct 
advance in type consciousness, and 
modern art treatments have been 
handled with an eye to their fitness 
to the subject matter rather than in an 
effort to be bizarre. 


CHAPTER XXX 


ad the watch, he sent bum < Deets 
sed, and shes his pipe. Lighting the pipe at the biswscie ‘a 
and planting the s00l o che weather sithe wf the deck. tee os 
snoked. 


In old Norse times, the thrones of the wra-hoving sais kings 


were fabricated, saith tradition, of the tasks of the rarw habe, fx 
could one look at Ahab then, seated on that tripod off vies 

_ tut bethicding bin of the eoyalty it vymbolized? Fee " 
the plank, and a hing of the wa, and » great ford af Levint! 
was Abvsl:. 


<b 190 +4 





The limited edition of *‘Moby Dick.** Rockwell Kent's illustrations, designs and typographic 
layout enliven the pages. The printing is by the Lakeside Press. 


An Exhibit of Chicago Printing 








Among the awards tending toward 
this new note of modern yet temperate 
artistry is a series of folders by Wal 
ton and Spencer. These were entered 
by the William H. Rankin Company, 
They are set in Remington; the de. 
sign, typographic layout, and illustra. 
tion are by P. R. Smith. Here are, 
number of elements of design com 
bined in a symbolic, colorful, and har. 
monic whole. 

Temperate also, but strikingly beay 
tiful, because of its simplicity, is a 
series of institutional advertisements 


by Henri, Hurst & McDonald, Inc. 
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A truly 
-| Great Hotel 


When you visit Detroit next time stop at Hotel Fort Shelby. 
You'll enjoy its thoughtful, efficient, unpretentious service... its 
savory foods and cozy, cheerful, charming rooms. 4 Every unit 
in the Hotel Fort Shelby is paneled... servidor equipped... 
attractively appointed and popularly priced; all rooms have 
private bath and circulating ice water. 4 Hotel Fort Shelby’s 
location in the heart of Detroit's shopping, theatre, financial, 
insurance and wholesale districts is a happy one . .. no other 
large hotel in the metropolitan area is so near the principal 
railway terminals, airports and steamship piers. 900 rooms... 
many as low as $3.00 per day... suites $10.00 and upwards. 


rr Sens 4 





Motorists are relieved of their automobiles at the door without 
service charge. Write for free road map, and your copy of 
“‘Aglow with Friendliness,” our unique and fascinating magazine. 


oe Fort Shell 


“AGLOW WITH FRIENDLINES S” 


E. J. BRADWELL, Manager 
DETROIT 
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i ? i inti Lakeside 
Salmon, silver and green announcement of Czecho?Slovakian printing, entered by The i 
Press. Design, typographic layout and illustration are by Willard G. Smythe. Printing, engraving 


AN EXHIBITION OF ‘Z 
CZECHOSLOVAKIAN PRINTING 
HE LAKESIDE PRESS. GALLERIES 

2. DCININELLEY& SONS COMPANY 


Ee ek he 


Y TWENTY -SECOND STREET 





bess es 


JANUARY 
FEBRUARY 
MARCH 





&» Ost of Crechoslovelis comes the meet 
exhibition to be beld at The Lakeside Prem 
Galleries. You ond your hiends ace cordially 
invited to attend this showing of specimen 
of printing hom the repreentetive prenss of 
this colotul lend. Coming under Geren 
influence on the onc hand, but feeling never. 
thelewe the pull of Ameican tends on the 
other, the designer of printing in Credunko. 
vakia heen achieved x modem style sot 
equated ty any other Eweweat county 
Theis wark combines the maethemcs! pas 
fection and craftemanlike integrity of Geran 
triateg with thet lightens and feedcon that 
are chavsrteristic of the best of American printing « ft has 





3 taken the bette: part of a yas to callert the specimens thet 
| will be chown in this exbibition. In our search or materia! we 
had ths enthynestic co-epecstion af Crechaslovakion printess 


} who saw to a that the specimens submitted were repreient 


stere of thelr nent wok in the desegning af poses, odear 
Maing, books, and miscelianenus printed matter. @ Fos te 
coustery af cur hiends ia Crachodovskia, we are greatly 
indebted and would like expecially to thank the society 
Tyosqrata Method Keish Director of the Industria’ Print 
ing Works, Jarseles Karel, and Slavobdoj Tusa, who hove 
co-operated wo generously in bringing these specimens 
together, @ Designers, advertising mea. ond ether will ind 
hore interesting examples of new tachaiques is troogaphy 
and printing The exhibition will be open every nek dey 
including Satusdsy> from F wnti! 3 during the monty of 
January. February and March 


and composition by Donnelley’s. Kabel Bold is the tyne face. 
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100% PROFIT 
FOR YOU SWIFTLY and SURELY 


With{Stauder’s!25th SilverJJubilee Christmas 


Card Assortment 


12 Genuine Steel Engraved—Hand Colored Etchings—folder style—world renowned 
subjects by master artists—each one different and worthy of framing. 


RETAILS AT $2.00 PER BOX—100% PROFIT! 


Send $1.00 (check or currency) for a sample box and start taking orders NOW— 
it's none too early. Get your sample and full particulars at once. Act NOW. 





Boost your Bank Balance with an extra $50 to $75 each week ’till Christmas 
by simply showing the new 


1931 STAUDER PERSONALIZED SILVER JUBILEE LINE 
Irresistible Selling Features Galore—with 100% Profit 


A Five Way Sales Plan—Each for Sure Sales. No Stock to Carry 
—No Financial Worries—Sales and Profits an Absolute Certainty 


Don't pause or ponder—-don’t wait or debate—NOW is the time to get this remarkable 
line and to start taking orders. 


Send $2.00 deposit for the beautiful portfolio—which will be refunded with your 
first $50.00 worth of orders, or upon return of samples in 10 days after receipt. 


Stauder Engraving Company 


4130 Belmont Ave. Dept. 133G Chicago, Ill. 
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The printing and composition are by 
Bertsch and Cooper. The advertise- 
ment, “A Balanced Organization,” 
was a favorite in the series. 

“Moby Dick,” which has been 
marked by some Chicagoans as the 
beginning of a renaissance in Chicago 
and American fine printing, is the 
leader in the book class. It is printed 
in three volumes—a limited edition of 
one thousand copies. The book was 
entered by The Lakeside Press. The 
design, typographic layout, and illus- 
tration are by Rockwell Kent. The 
book was set in English Monotype 
Caslon and printed under the super- 
vision of William A. Kittredge. 

An award in the announcement 
group was given to the announce- 
ment of Czecho-Slovakian printing, 
also entered by The Lakeside Press. 
It is a delightful spotting of salmon, 
silver, and leaf green with a iazz tone 
which to an American layman is a 
characteristic of Czecho-Slovakian art. 
The design, typographic layout, and 
illustration are by Willard G. Smythe. 
Kabel Bold has found a way to make 
the message doubly interesting. 


If you have been watching the ani- 
mated clothespin robots which wander 
over Runkle-Thompson-Kovats adver- 
tising pieces, you will find them in 
brick-red smocks on a series of broad- 
sides and folders which received 
awards. The design is by Taylor 
Poore; the type Futura. 


One of the most striking pieces in 
the exhibit is the Green Moth Ball 
poster. Here are two figures, a fat 
Elizabethan grand opera queen and a 
comedy knight errant, done in lemon 
yellow and tones of red and green. It 
achieves its purpose of announcing the 
most colorful event of the year in 


Chicago art circles in a colorful map, 
ner. It was printed by D. F. Keller 
designed and illustrated by Willian 
Welsh. 


It is not often that a billheag 
awakens a warm enough response to 
find a place in artistic circles, by 
there is one in company with a letter. 
head, envelope, and card, designed by 
Harry H. Farrell. It is set in Futura 
Medium; the printing and composi. 
tion are by Bertsch and Cooper. 

One of the most unusual pieces ig 
a greeting card, designed by Joseph 
Carter, and printed by Geo. © 
Domke. It is done in yellow and gold, 


In addition to the awards men 
tioned are many folders, booklets, and 
announcements from _ representative 
Chicago firms. There are some giant 
books and even a candy box top of 
merit. In the entire showing the ex- 
hibit leans to a more urban atmos: 
phere. Even the most severe critic 
will not find the pieces commonplace, 


7 y oA 


Educate Yourself for Quality 


The privilege of education is always 
_present for one of any age. 

Night schools for some — corte: 
spondence schools for others, libra’ 
ries for all. Use them. 

And get the habit of buying your 
own books on the subject of your 
work. Read these books carefully— 
mark paragraphs of particular interest. 
Refer back to these marked para 
graphs from time to time. 

You will be surprised how well 
posted you will become. 

Your opinion will be sought. 

In the meantime Quality of Work: 


manship will be improved. 
Copyright by Bertcl O. Henning 
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Announcing ‘“‘SPRAY-WAX” Anti-Wash-Up 


Saves Wash Ups—Loss of Time in Pressrooms—Rags—Oil—Labor 
—INK—Wear and Tear of Rollers—Dirty Hands, Etc. WHY 
WASTE MONEY. 


*NO MORE DRYING OF PRESSES OVER NIGHT” 


All that is necessary is a-few minutes to spray a coating of liquid 
wax over your rollers and fountain, also spray your open ink cans to 
prevent skinning. No more drying of presses (OFFSET or PRINT- 
ING) during MAKE READY or idle time. The cost is only a few 
cents for the largest press built. Use for BLACK or COLORS— 
FREE FROM GREASE. We supply you with a special hand sprayer. 


Write for a trial—We will mail you a SPRAYER and can of 
Special WAX—YOU BE THE JUDGE—NO OBLIGATION— 
FAIR ENOUGH. 


WAX REFINING COMPANY 
711 SOUTH DEARBORN ST., CHICAGO, ILL. 
Supply Houses and Agents Write for Protected Territory 

















BAMA 





Profitable Advertising for 
Printers and Thezr Clients 


House organs — circulars — sales letters — brochures 
—broadsides—booklets —blotters—newspaper ads — 
Complete service (copy, layout, art-work, cuts) 


Harold Marshal: 


New York, N. Y. 


232 East 82nd Street 


61.4144 101.4144 4 414 4 4 
YAYAYALYVAYAY 


oo 
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- ORDER to satisfactorily con- 
summate an undertaking in the 
graphic arts it should not be over- 
looked that the law of each phase of 
such undertaking, being influenced 
by all other phases of it, is immutable. 
Yet this is ignored because speed is 
what counts today—speed, which un- 
attended by caution, often proves dis- 
astrous. 

Because of the increasing tendency 
toward specialization some person in 
plants utilizing the services of allied 
concerns should be familiar with the 
equipment and operating limitations 
of these concerns. They will not turn 
work away because it is too large or 
in other ways unsuited to their equip- 
ment; more in accord with modern 
business practices, they will do it an- 
other way, with or without your 
sanction but invariably at your 
expense. 

The superintendent of a plant, it 
seems, is the logical executive to 
handle this situation, but he, as an 
eficient executive, should not be ex- 
pected to be familiar with minor de- 
tails of a variety of allied crafts. 
However, next to knowing a thing 
oneself is the knowledge where infor- 
mation concerning it may be procured. 
When the source of information is 
known, get all details, impressing 
your informant of total ignorance of 
the subject rather than have him omit 
a single detail by assuming you are 
familiar with basic principles. If he 





Relativity in the Printshop 


By JOHN REED 


Copyright, 1931 












knows his specialty and is capable of 
conveying information concerning jt 
in a lucid manner, assimilate it. But 
beware of the glib individual who will 
tell you something rather than ac 
knowledge ignorance of anything. He 
is to be found in all other lines of 
endeavor as well.as in printing; knows 
everything, especially secrets unknown 
to the rest of a craft. The writer is 
acquainted with many pressmen, all 
color mixers, many with secret for 
mulas, but only one of them knows 
how many colors there are in the 
solar spectrum, and that the colors, 
tints and shades which may be pro 
duced with the three colors red, yel- 
low, and blue, run into the thousands. 
And this in a generation when there 
are easy ways of acquiring the infor 
mation, that it adds to a worker's 
eficiency, and that surely it is nota 
heavy yoke to bear. 

To illustrate the prevalence of this 
situation think of two persons, your 
self included, who can fold a blanket 
sixteen-page pamphlet and designate 
at the proper places the press and 
folder guides on all standard folding 
machines and flat-bed presses. The 
products of all are alike; the mode of 
operation alone differs. 

The accompanying _ illustration, 
Fig. 1, shows two ways to fold such 
a pamphlet. The one to the left is a 
right-hand right-angle hand fold 


-which may also be folded on any 
standard machine of this type. How 
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BLATCHFORD 
Plate- Mounting System 


S simple as A B C, practically foolproof, it is 
A economical to install, maintain and _ operate. 

Made throughout with unerring accuracy which 
lopg wear cannot affect—the most thoroughly satisfac- 
tory system ever developed. In sections or units, as- 
sembled into a solid bed, bases give uniform support; 
insure hair-line register. Has positive holding action 
when locked; plates of any size or shape, in any posi- 
tion, cannot move. One tool—the Blatchford pin— 
sufficient for operating all hooks. 





Profit by installing the Blatchford System 
in your plant. 


E. W. Blatchford Company 


63 Park Row, New York 
608 S. Dearborn Street - . 


Send for this Book 


—it’s free. Tells you why 
every plate job is an easy 
job with the Blatchford 
Base. This handsome, well 
illustrated 32-page book- 
let yours for the asking. 


Chicago 





THE BUYS OF THE MONTH 


A Few of Our Current Outstanding Values 
“SPECIAL” ENAMEL BOOK JOB PERFECTS 


Case Lots $@ Per Pound RAILROAD BOARD 
Less quantities, add 1c per pound PATENT COATED 


Reams Size and Weight Basis 22 x 28—6 ply 
— 28 x 42—74 60 Price: $3.00 Per 100 
127 34x 44—94 60 Sheets Color 


10,000 Orange 
211 34 x 44—111 70 10,000 Gases 


a> 
> 


+ C1S “B” BLANKS 











C2S WHITE POST CARD Sheets 


Sheets Size and Weight Per 100 
83,000 22144, x443%4—.012 $3.00 





Size and Weight Per 100 

67,000 22 x 28—6 ply $2.50 

This price for carton lots only—a 
carton contains 300 sheets. 


All Prices F. O. B. Chicago 
Write for samples of our other monthly “‘specials’’ 


LOUIS T. DWYER PAPER CO., Inc. 


600 W. Kinzie Street 


Telephone HAYmarket 6990-1-2-3-4 


CHICAGO, ILL. 
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ever, if this folded dummy were 
given to a lockup man of considerable 
experience naming a folder with which 
he is not familiar, the chances are that 
the job would be done in the least 
eficient way if not actually spoiled, 
unless folder guides are indicated. To 
the right of Fig. 1 is a left-hand 
right-angle machine fold, too awk- 
ward to be done economically by 
hand. This machine is quite common 
in periodical and catalog plants but 
not so well known to job plants. 

The reason for much of the mystery 
or wizardry accorded to stonework is 
that few printers are absolutely cer- 
tain of the relation the three branches 
of the craft, i. e., composing room, 
pressroom, and bindery, bear to one 
another. Each department is aloof—a 
veritable house divided against itself. 
Press and folder manufacturers also 
seem unaware or indifferent to this 


























condition, otherwise they would haye 
long since eliminated it through their 
advertising. 

What the composiing room should 
know to overcome the evil, at least in 
part, is illustrated in Figs. 2 and 3, 
At the top of Fig. 2 appears a stone 
layout of a sixteen-page work-and- 
turn form. The perfected sheets 
printed from such a form are slit into 
halves as they leave the press after 
backing up. Each half sheet bears the 
pages of a complete pamphlet which 
is ideal for folding by hand or upon 
the Dexter jobbing folder or any ma- 
chine to which the sheet may be fed 
with the low folio away from the 
point where it enters the folder. 
Lower half of Fig. 2 shows a sheet 
in consecutive positions on the folder 
under the folding blades which pro- 
duce folds at right angles to one an- 
other across the narrow way of the 
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CELLOPHANE INKS 


The use of inks for cellophane is becoming more and more 
important each day. 


We have perfected a very beautiful cellophane black and also 
the fundamental cellophane reds, blues and yellows. They are 
brilliant, work clean and hold well on either moisture-proof or regu- 
lar cellophane. 

Our Research Department stands ready to assist you in any 
problems that you might have in this special printing. 


A letter of inquiry addressed to us will give you detailed information 


Sinclair an$ Valentine Co. 


Home Office: 
11-21 St. Clair Place, New York City 


Branch Offices: 











Atlanta Chicago Philadelphia 
Baltimore Dayton Los Angeles 
Boston San Francisco Jacksonville 











GUMMED PAPER SEALS 


FOR SEALING MAILING FOLDERS, CATALOGUES, ETC. 


PRICES 
COLORS One Inch Size 
Red, Dark and Light | eae 
Blue, Dark and Light 5, 000 @ 35c Per M 


10,000 @ 5c ” ” 
25,000 @20c ” ” 
50,000 @17}4c ” 
100,000 @15c ” ” 


Carried in Stock in 34”, 1”, 14%”, 134” and 14” Diameters 
Plain or ““Wavy” Edge. Samples on Request 
MANUFACTURED BY 


H. H. WILLSON COMPANY 


“Finishers for Printers Since 1899” 
501 South Dearborn Street « « CHICAGO, ILL. 


Compare our prices with others 


Green, Orange, Yellow 
Purple, Kraft, Black, 
White, Etc. Etc. Etc. 
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sheet. At every fold the sheet de 
creases in size one-half and doubles jp 
thickness. Arrows show the direction 
in which the sheet travels on the 
folder, page one always facing down 
ward until the final fold is made. The 
sheet is positioned automatically under 
all folding blades and a straight o 
folded edge is presented to the guides 
at every fold. It would be difficult ty 
line up a sheet or slit it on the press 
more accurately than these folds are 
made. 

It is the possession of such simple 
information which makes for accuracy 
and provides workers and executives 
alike with a sense of assurance that 
while the wheels are roaring their 
bit is being performed properly. As 
an example assume that the pamphlet 
at the left of Fig 1 is to be bound 
in a trade bindery. When the folded 
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dummy reaches a stoneman he will 
instantly see that it is a familiar six- 
teen-page job, but he has no knowl- 
edge of the type of machine upon 
which it is to be folded nor would it 
matter to him if the folder guide 
edge is indicated as clearly as is a 
press sheet when passed to a stone- 
man for position okeh. This is done 
by inscribing x on the pages at the 
center spread of the pamphlet. The 
side guides on the folding machines 
are always away from the line of 
travel of the sheet. 

All printers are probably aware 
that the edges of the paper are seldom 
straight nor at true right angles to 
each other as stock comes from mill. 
When stock is double the size of the 
form it is cut in half in the bindery, 
thus providing a straight nipper edge 
for the press guides. Irregularity of 
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the edge presented to the press side 
guides does not matter as the same 
point on each sheet touches both right 
and left side guides throughout a run. 


If a book form be run on blank 
stock and afterwards backed up by 
a companion form the press nipper 
edge of the sheet is the edge which 
enters the folding machine first, and 
the folder side guide is at the low 
folio. When locking sheetwise forms 
both the press nipper edge and folder 
side guide should be chalked on the 
chase so that the pressman may set 
his side guides to conform with the re- 
quirements of folding. On work-and- 
turn forms the folder drop roller or 
“nipper” guide edge is at a right 
angle to the nipper edge of the press 
and is created by the press slitters as 
the perfected, i. e., backed up sheet, 
leaves the press. Chalk only the nip- 
per edge of w¢rk-and-turn forms be- 
cause this edge is the side guide on 
the folder. If you can remember this 
paragraph you may cease trying to 
memorize stone layouts; you are mas- 
ter of them all. 


At the top of Fig. 3 is shown a six- 
teen-page stone layout for the Dexter 
newspaper and periodical folder, an 
old-timer, still going strong in publi- 
cation and catalog plants. At the lower 
half is a sheet in consecutive positions 
on the folder under folding blades. 
It may be noted in this layout that 
the low folio is at the intersection of 
the long and short bars of the chase 
and the pages work outward, whereas 
the layout of Fig. 2 starts at a corner 
of the chase and works inward. On 
the newspaper folder the low folio en- 
ters at the drop roller first on that 
half of the sheet nearest the side 
guide of the folder. The line of travel 








of the sheet, indicated by the arrows, 
is the same as on the other machine 
until the second fold is made, a 
which point it travels in the opposite 
direction. The smallest rectangle jn 
Fig. 3 with page 16 facing up is to 
illustrate that the sheet is now in po 
sition to receive another fold, trans. 
forming it into a_ thirty-two-page 
pamphlet or signature. 

It is thus shown that the difference 
in layouts is not a whim of the bind- 
ery, but is to conform to the require: 
ments of the type of machine which 
does the folding. Excepting the news. 
paper folder all machines produce the 
same result but in a different way. 
Some characteristics of folding never 
change, as these two entirely different 
machines prove. For instance, the 
folios of companion pages of both of 
these layouts when added together 
always total one more than the num: 
ber of pages in a form, as, one and 
sixteen are seventeen, nine and eight 
are seventeen, etc.; head-to-head 
pages added together total either one 
more than half the number of the 
pages in the form or one more than 
one and one-half the number, as, two 
and seven are nine, ten and fifteen are 
twenty-five; each group of four pages 
remains the same on all folders, the 
groups being merely shifted to meet 
the requirements of the machine. 

In another issue the manner of ap 
plying this information to combina: 
tion and “trick” forms will be 
explained and illustrated; also its ap- 
plication to other types of folding 
machines. 


This series of articles is intended 
to inspire craftsmen to familiarize 
themselves with the possibilities of the 
equipment of their own plants. 




















Question: I am having consider- 
able trouble with the halftones on the 
enclosed folder. As the majority of 
the work I do is of a much cheaper 
grade, I am practically lost. I have 
tried Blank’s ‘‘Automatic Black,” 
Blank’s ‘“‘Extra Fine Book Black,” 
and Blank’s ‘Miracle Halftone Black.” 
I have added more impression and I 
have tried less; I have doped the 
ink with boiled oil and with kero- 
sene, and now I am all at sea. If you 
could give me a few suggestions as to 
the cause of this trouble, I would be 
obliged to you for all time to come.— 
Freeport, Me. 

Answer: Your specimen sheet is not 
a very creditable piece of printing and 
your trouble is not wholly in the ink. 
Inkmakers, of course, do a very good 
job in building up inks, but they do 
fall short when it is necessary for their 
inks to make a proper makeready, and 
your job is quite in need of consider- 
able makeready. 

Your cuts in the main are all too 
high and should be brought down to 
exactly type high. Cuts running as 
high as these force themselves into 
the roller and do not allow the type 
to get proper inking, as your rollers 
have a tendency to slide. It is barely 
possible that you have resorted to un- 
derlaying on these cuts and as they 
are of a very simple screen excessive 
impression is not required; but if you 
do feel that you need more impression 
on the solid parts of the cut, do it 
by overlay. 





Todays Printing Problems Analyzed 


By J. Gus LIEBENOW 


Your rollers are evidently not in 
very good condition and your pack- 
ing is undoubtedly soft, as the open 
pages show considerable slur. 

The picking on some of the cuts 
is caused by your workroom being too 
cold and your rollers not of seasonable 
quality. With proper workroom con- 
ditions any of the inks that you men- 
tion should give you very fine service. 
However, if you do feel that it is 
necessary to reduce inks, consult with 
your inkmaker for the proper reducer 
for the inks that you purchased from 
him and don’t ever resort to kero- 
sene. If you are using boiled oil have 
your inkmaker tell you how it should 
be used. 

Your specimen sheet was evidently 
printed on a platen press. In addition 
to the advices herein given you should 
either have your roller stocks re- 
pinned and your truck wheels brought 
up to the roller diameter or place in 
your form a set of bearers so that 
your rollers will be in traction when 
they are passing over the form. Your 
tint form shows very marked evi- 
dence of slipping rollers; a roller can- 
not honestly deposit ink unless it is 
rolling over the form and not slipping. 

Question: Have noted your ques- 
tions and answers in THE GRAPHIC 
Arts MONTHLY for several months 
and have received much valuable in- 
formation through your department. 
Now I have one to ask: What kind of 
blocks are used in making panels in 
cards and where can these be ob- 
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4 Your Mail 
ospeciS al 
Printers Everywhere 


are recommending Du-Plex “BOTH TOGETHER 
SIRI Envelopes for mailing out catalogs. Du-Plex 
two-compartment “BOTH TOGETHER SIRI” 
Envelopes carry catalog and letter together—they 
arrive together without increased postage. Increased 
returns result because prospect will not “cool off’ 
while waiting for straggling “under cover’ literature. 


Du-Plex “BOTH TOGETHER SIR!” Envelopes 
have increased business for thousands of wide-awake 
businesses. They're economical, too! They save 
ordinary letter envelopes and require only one 
addressing. Du-Plex are always de- 
livered or returned to sender, thereby 
saving many catalogs. 

Du-Plex “BOTH TOGETHER SIRI” 
Envelopes are made in a wide variety 
of sizes and paper stocks to fill 
every mailing requirement. 

















Du-Plex envelopes are 
sold by leading paper, 
merchants and printers. 
Send for distributor's 
address in your locality. 















tained in different sizes? Can this king 
of work be done in the small print 
shop on C. & P. platens? We are 
contemplating putting out a Sample 
line of Christmas cards which we 
wish to panel. The panels will be odd 
sizes to fit the subject and we wish to. 
do the work in our own office if pos 
sible. However, if this is impractical, 
we would like the address of some 
company which is able to do this kind 
of work for us.—Crawford, Nebr. 

Answer: Panelling in greeting card 
work is customarily done with brass 
plates mounted over a die heater. This 
brass is also termed “ironing.” The 
brass plates referred to are of flat 
sheet brass one-fourth inch thick, 
which is standard height also for em- 
bossing dies, the same material being 
used for both purposes. 


These plates can be made by your 
engraving house. The procedure is 
simpler than ordering zinc, for in- 
stance; just simply a matter of sending 
a sketch of the shape that you desire. 
We are quite sure that the engraving 
houses in Omaha or even Lincoln 
would be in position to make these 
for you and we do not believe that 
you would have to come as far as 
Chicago for them. 

Question: Enjoy reading the 
GRAPHIC and wonder if you could tell 
me something I would like to know 
about my paper. I am sending under 
Separate cover a copy of The Times 
and wish you would look it over and 
tell me why I do not get clearer print. 
It seems as though the slugs do not 
print up as clear as I would like. 
Have put on new tympan, and tried 
to figure it out, but do not seem to 
do it. My press is a Vaughn Acme, 
similar to the old Prouty, and is not 4 
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heavy press, but does very good work 
for a cheap press.—Thurman, Iowa. 


Answer: Considering the press 
that you are using, with due regard to 
its age, your paper on a whole looks 
very creditable. There are some places 
on page 4 which could be slightly im- 
proved both with a little more impres- 
sion and more seasonable rollers. It is 
quite possible that your rollers are a 
little hard and do not allow for inking 
on the column rules. For this class 
of work you will find that a soft pack- 
ing will be serviceable and efficient. 

By soft packing is meant print pa- 
per with a foundation sheet of press- 
board. This packing should be re- 
newed at least every second week. 
You will also find it advantageous to 
operate your press at a uniform rate 
of speed as your press has a great deal 
of lost motion in it and your impres- 
sion will vary according to the speeds. 


” A KS 


Aluminum Ink on Rough Paper— 
Most metallic ink bases will give a 
fairly satisfactory job. However, in 
some cases on dark colored or soft 
stock it will require a second run of 
the aluminum to make a first class job. 
In experimenting I have found that 
if Wonpreshon white is used as a base 
it will give a far superior job, and only 
requires one run of aluminum to get 
fine results. In another way it is a 
great time saver because the alumi- 
num does not have to be run the same 
day. We have run it a week after the 
base was run with equally good re- 
sults. Therefore, on a long run, it is 
a great time saver, also saves much 
wash-up time. No drier should be 
used.— Carl H. Ladewig, Grand Rap- 
ids (Mich.) Craftsman. 
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REAL DUCTOR FUNCTIONS 
IS OFTEN COSTLY 


You may not realize it, but an uncontrolled 
Ductor Roller is responsible for a lot of 
press troubles that are frequently laid to 
other causes. Variation in ink color from 
the same lot of ink in the same run with 
the identical fountain adjustments may be 
ascribed to any one of several other causes 
when all the while it is your uncontrolled 
Ductor Roller on that Miehle gone wild— 
running amuck—cutting the quality and the 
profit out of your work. But why endure it 
when you can stop it once and for all with 


ROTOR DUCTOR CONTROL 
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Craftsman Line-Up Table 


Corporation 
49 River Street Waltham, Mass. 
Eastern Office: 
461 Eighth Avenue, New York 


Western Office: : 
608 South Dearborn Street, Chicago 
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June 
The Modern Printer 


DuRING the late depression the 
printer has suffered as well as every- 
body else. Hundreds of plants tha 
were prosperous a decade or more 
ago were forced to close their doors as 
bankrupts or had to liquidate on other 
terms because they could not cope 
with the fierce struggle for business 
resulting from the depression. They 
cried “price cutter” and rotten com: 
petition, but to no avail; the fellow 
across the street or around the corner 
garnered all the business and pros 
pered notwithstanding the hard times 
and the charge of price cutting. So 
there must have been a reason not ex: 
posed to public view. 

And here it is: Of all the failures 
among Chicago printers not one, ac 
cording to the best of our knowledge, 
was operating a modern, up-to-date 
plant. Everyone of them tried to com- 
pete against modern machinery and 
modern methods with obsolete ma’ 
chines and obsolete methods. The fel- 
low across the street or around the 
corner was cutting prices, yes; but 
every job turned out by him showed a 
larger profit than could have been 
made by the other printer even had 
he got the prices he asked. 

By sound business management 
and an up-to-date equipment, by plan: 
ning and level-headed waste elimina 
tion, he cut his production costs to 
the bone, took discounts on his pur 
chases in due time, and made his de’ 
livery promises without fail. Thus he 
gained on his neighbor in increased 
production, in cheaper and lesser out 
side purchases, and in the estimation 


‘of his customers. 


Go thou and do likewise. 
The trial is worthwhile. 
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BETTER TYPOGRAPHY is one of the 
most interesting and fascinating prob- 
lems before our readers. We know it 
because of the numerous letters we 
receive on the subject. Naturally THE 
GraPHic ARTS MONTHLY is also in- 
terested. To do our mite toward a 
happy solution of the problem is our 
intent and our purpose; therefore we 
will frequently show in words and 
examples how better typography may 
be produced. In the May issue Hay- 
wood H. Hunt told us about “The 
Importance of Good Typography in 
Modern Bookwork;” in this issue 
Samuel T. Farquhar explains “The 
Principles of Good Typography.” 
Both these contributors are craftsmen 
of the highest type, and what they 
say is authoritative and to the point. 

ee ea 

Don’t put the form on the press be- 
fore it is ready. 

4 4 4 


Is Non-Distribution Practical ? 


THIS is one of the problems now 
before the printers of the British 
Isles; at least, such it looks from the 
space given. it by. The British Printer. 
In the January-February issue of this 
interesting publication four pages are 
devoted to a discussion of the prob- 
lem pro and con, and the editor “asks 
for close consideration of the points 
raised and will welcome other opinion 
and comment as contributing towards 
a decision.” 

The arguments advanced in favor 
of non-distribution are “the use of 
nothing but new type and spacing ma- 
terial in the composition of any form” 
and an increase in productive time 
and therefore decreased cost of the 
product, ‘“‘as it now is as cheap and 
certainly more satisfactory to produce 


"REMARKABLE 


the way they stand up 
under hard work,"’ writes 
an enthusiastic user of 


Cost Cutter Saws 





**Most efficient saws made,’’ says another 
printer. No wonder! They are faster, more ac- 
curate, easier to adjust. Always simple, safe, de- 
pendable, Cost Cutter Saws have exclusive labor- 
saving improvements of their own, besides em- 
bodying all worth-while features of other saw 
trimmers. 

They have a mechanical method of setting and 
grinding trimmer knives; self-aligning saw tables; 
improved drive; simplified adjustments; remov- 
able saw head; ball-bearing saw spindle; the 
—— and quickest work-holding clamp ever de- 
signed. 

Put a Cost Cutter in your shop. The Model B 
illustrated above, or the smaller Model A ‘‘bench 
— will quickly pay for itself. Write today for 
prices. 


C.B. NELSON & COMPANY 


727 S. Dearborn Street, Chicago 


Tear off, and pin to your letterhead 
C.B. NELSON & CO., 727 S. Dearborn St., Chicago 


Please send me prices and 9 Hes information 
about Cost Cutter Saws: Model A.....; Model B....... 





Signed 
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new type and spacing material than it 
is to employ labor to lay up the forms, 
to separate the different sizes and faces 
of type, to distribute these types in 
cases, to sort out leads, slugs, reglets, 
quotations, and other spacing mate- 
rial, and to return these to their prop- 
er racks and cases.” 

The other side contends that the 
theory of non-distribution is economi- 
cally unsound. “Non-distribution is 
the name given to an ideal—admirable 
as a name, visualizing a printer's El- 
dorado for workmen and employers 
alike, but economically unsound and 
impractical to put into operation in by 
far the majority of printing offices,” 
says Alfred Gibbs of the advisory 
committee of the Birmingham School 
of Printing. He also questions the 
claim of reduced costs. 


The editor supplements these argu- 
ments with the statement that “one of 
the first difficulties anticipated by 
users—when considering the dumping 
of complete forms into the metal pot 
—is the very natural doubt as to its 
practicability. The varying qualities 
of metal in use—for small sizes and 
for large type, for leads and for quo- 
tations—make it unwise to dump the 
lot as it stands. It is necessary to sort 
out the various grades before re- 
melting.” 

To an innocent bystander it seems 
that in a discussion like this our Eng- 
lish colleagues have lost some of their 
sense of proportion. In ordinary busi- 
ness life it is the custom to fall back 
on the experiences of others before 
decisions are made; not on the gener- 
alities of theorists. The modern Amer- 
ican printers have experiences in this 
line and to spare, and it may be had 
for the asking. He has now practiced 
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non-distribution for a decade or more. 
and no force on earth could make him 
go back to the other method. Distsj. 
bution is a child of the distant past 
when the printer was his own type 
designer and founder and has no place 
in an up-to-date printing plant. 

7 ¢ 5 

Don’t put the form on the press be- 

fore it is ready. 
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Machine Versus Hand 
Composition 

WE WERE greatly surprised to find 
in a recent issue of The Trade Com. 
positor, official organ of the Interna. 
tional Trade Composition Association, 
the following statement by Mr. Paul 
J. Wienes of Superior Typography, 
Inc., New York City: 

“If Mr. Hoch has in mind the dif- 
ference between hand setting and 
machine composition the answer is 
obvious. Hand setting allows for 
greater elasticity in both feeling and 
layout, it permits the compositor a 
wider range of craftsmanship, it also 
tends to allow for a more artistic job 
rather than a mechanical and, in 
some ways, arbitrary appearance.” 

We do not believe that this is a 
correct statement of the case at the 
present time. We are now living ina 
machine age with improved facilities 
for production. Twenty years ago per’ 
haps it was correct, even a dozen 
years ago; but in recent years the 
operation of the machine and the 
work of the operator have improved 
so greatly that not even the most ex’ 
perienced eye can detect the difference 
between the two, speaking of the 
same class of work. There are, of 
course, careless and indifferent opera’ 
tors who will deliver a product that 
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hardly will meet the requirements of 
good typography; in fact, there are 
thousands of them; but likewise 
there are thousands of hand composi- 
tors who neither seem to know nor 
to care what good typography is with- 
out the slightest idea of how to pro- 
duce it. 

We will say this much for the type- 
setting machines (and this includes all 
three now in common use) that if they 
are operated with care and by opera- 
tors who know their task, they will 
produce type matter fully on par with 
anything produced by hand. 
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Don’t put the form on the press be- 
fore it is ready. 
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Offset and Letterpress Check Book 
Machine—An enterprising English 
press builder is demonstrating a coun- 
ter checkbook press that prints letter- 
press and offset in the same operation. 
The press has four units of letterpress 
printing and one unit of offset print- 
ing. At the same time the machine will 
perforate lengthways and crossways, 
punch round holes for loose-leaf 
work, number and at option fold or 
deliver the sheets flat in first-class 
condition at an average speed of 9,000 
per hour when printing in letterpress 
only, or 6,000 per hour when making 
use of the offset unit. 


The machine is fitted with a new 
patent swivelling appliance, which en- 
ables the operator to change over from 
flat delivery to folded delivery or vice 
versa within. two minutes; without 
this new patented device it used to 
take two men at least three to four 
hours to effect this change. 
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Designers of Space Saving 
Labor Saving Equipment 


Western Pipe & Steel Co. 


608 So. Dearborn St. 
CHICAGO, ILL. 
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Cylinders versus Copper Plates 


for Rotogravure 
By WILLIAM GAMBLE, F.R.P.S., F.O.S. 


HERE still seems to be a consid- 

erable amount of doubt as to 
whether thin copper plates attached 
to cylinders are a perfect substitute 
for continuous-surface copper cylin- 
ders, though there is no question that 
the former method is making progress 
and is coming more and more into 
use. There was an interesting discus- 
sion on this subject at a meeting held 
in April of the photogravure section 
of the Master Printers’ Federation in 
London. It was opened by Mr. W. 
Armstrong, who for thirty years has 
been associated with Mr. John Wood, 
a well-known British maker of ma- 
chines for printing from copper cylin- 
ders. Many of the early rotogravure 
workers bought Wood's machines for 
their first attempts to match the Rem- 
brandt process; I had one myself in 
1902, when we first started to work 
the process at Penrose’s, and it was 
with a Wood machine that Theodore 
Reich introduced the process in Amer- 
ica in 1904, (though he had a machine 
in use here in 1902), as described in 
Penrose’s Annual 1928 and 1931. The 
firm is now building the most suc- 
cessful four-color rotary gravure ma- 
chines which are being used for 
newspaper supplements, so that with 
such experience Mr. Armstrong's 
opinions can hardly be controverted. 
He gives practical reasons for prefer- 
rirg cylinders, such as the possibility 





of getting as much pressure as you 
like, the better “nip” which is got by 
the small intermediate rubber roller, 
the avoidance of vibration, and the 
better inking and wiping conditions, 
Other objections to the plate, in his 
opinion, are that copper tends to in 
crease in size by the rolling-out action, 
that there is a liability to buckle, and 
that there may be a risk of particles 
of grit getting under the plate, caus 
ing pimples on the surface. Further, a 
higher rate of production can be ob 
tained with cylinders; with mono 
chrome there is hardly any limit to 
the speed, whilst for color work a 
speed of 6,000 copies per hour had 
been obtained with three or four 
colors on both sides of the paper with 
perfect register. 

I can confirm what Mr. Armstrong 
says about the color rotary work, be: 
cause I have seen the Wood machines 
running at the Sun Engraving Com: 
pany’s works and I do not doubt his 
statements as to monochrome work; 
but I cannot give in to him as to the 
non-practicability of plates. Those 
who remember my article in the 
February (1930) number of THE 
GraPHic Arts .MONTHLY will un 
derstand why, for it was I who fa 
thered the idea of sheet copper roto 
‘gravure some sixteen years ago. The 
whole story of rotary photogravure 
with thin copper plates is given in a 
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a 
lecture I delivered at Stationers’ Hall, 
London, on February 28, 1928, and it 
will be found reported in the trade 
journals about that time. It is inter- 
esting, though sad to relate, that the 
man who gave me most help in carry- 
ing out these early trials, a clever 
young engineer and draughtsman 
named G. L. Meehan, died a few 
months ago in a Chicago hospital soon 
after he had finished work on a new 
gravure machine which was being built 
at the Miehle Company’s factory. 
There are, however, others who can 
corroborate my story. 


If rotogravure with copper plates 
is not completely successful it is not 
because there is anything wrong in 
the principle of the idea, but because 
the machine builders have not yet 
discovered the best way of overcoming 
the mechanical difficulties. When they 
have had as much experience as the 
builders of cylinder presses such difh- 
culties as there are in plate printing 
will disappear. There are also troubles 
to be overcome in the rolling and 
polishing of the copper sheets. 


That printing with copper sheets 
can be made commercially successful 
was proved to me a few days before 
writing this article, when I had the 
privilege of going through the works 
of the Rembrandt Intaglio Printing 
Company, Ltd. All who know any- 
thing of the history of the rotary 
photogravure process are aware that 
this company was founded to work 
the original process of Karl Klic, in 
1904, and for many years the method 
was operated with jealously guarded 
secrecy. The Rembrandt Company has 
no reason now to maintain its former 
secrecy, because Klic’s process no 
longer exists with it. The concern has 
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CUNNINGHAM 
DISTRIBUTOR 


for uniform ink distribution and printing of 
17x22” forms on your style B Special Kelly. 
Russell Pat. Bed Bearers Without Screw- 
holes on Surface and built in Side Lock-Up. 
Russell Automatic Ink Fountain Trip 
Write for literature G 6 


RUSSELL SUPPLY CO., Inc. 
Sole Agents 
47 West Street 








A Clean Printing Plant 


Is a Profitable Printing Plant 


The TORNADO Portable Electric Blewer 
cleans folding machines, linotype machines, 
type cases, paper cutters, presses, moters— 
an all-purpose maintenance tool—light, handy, 
portable—attaches to any light socket—blews 
—vacuums—sprays insecticides. Replaces the 
=. fashioned bellows. Ten days’ free trial. 
te 


BREUER ELECTRIC MFG. CO. 
856 Blackhawk St. Chicago, Ill. 


Here Is the Tor- 
nade Type Cleaner 
—A handy attach- 
ment for use with 
the blower. Saves 
time and labor and 
gives a thorough 
cleaning job. Try it 
ten days free. 
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MORRISON 
HOTEL 


Corner Madison and Clark Sts. 


Closest in the city to offices, 
theatres, stores and 
railroad stations 


ROOMS 


$¢)50 


UP 


Every room in the Morrison is an 
outside room with bath, circulat- 
ing ice water, bed-head reading 
lamp, telephone and Servidor. A 
housekeeper is stationed on each 
floor and the hotel’s garage of- 
fers unexcelled facilities to guests 
with cars. 
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worked out an entirely new proceg 
and built completely different ma 
chinery. This remarkable change of 
policy and methods is based on the 
whole-hearted adoption of the idea of 
printing from plates instead of cylin. 
ders. All the cylinder printing ma 
chines have been scrapped and they 
have not now a single copper cylinder 
in the factory. Not only has sheet 
copper printing been applied to ny 
merous sheet-fed printing machines 
working at a comparatively slow pace, 
but also to fast-running perfecting and 
two-color rotary machines, which also 
cut, fold, and stitch for magazine and 
catalog work. There are four such ma- 
chines in the busy machine room of 
the firm and I saw the speed run up 
to 12,000 cylinder revolutions per 
hour, doing excellent work. The great 
quantity of finished printing stacked 
in the warehousing department ready 
for delivery showed a varied range of 
work in monochrome and color, prow 
ing that the plate system was adapt 
able to any kind of job that came 
along. 


What is the reason why this firm 
have made such a complete success of 
plate printing, whilst others are for 
the most part experimenting with it? 
The answer is that a new system has 
been found for holding the plates on 
the cylinders in such a way that they 
are absolutely integral with the cyl 
inder and the gap left when the 
two ends of the plate have been 
tucked in is no more than one-eighth 
of an inch. As the method has been 
patented there can be no harm in 
divulging how it is done. Imagine that 


.the cylinder is split longitudinally into 


two segments which open like a clam 
shell for insertion of the plate ends 
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and when closed draw the plate taut 
round the cylinder. Another form 
opens parallel, with two gaps, so .as 
to receive two plates on one cylinder. 
With such a small gap there is no 
dificulties with the doctor wipe and 
there is no loss of paper in printing 
from the web. 

It is no use any of my readers 
saying they cannot believe it. I have 
seen it done and have watched the 
plate being put on or taken off in no 
longer time than it takes to turn two 
or three screws at the ends of the 
cylinders. 

I should have liked to describe the 
various ingenious ways in which the 
photographic and etching methods 
have been adapted to working on 
plates, but have exceeded the space 
usually allotted to me. All I will say 
is that the use of plates has wonder- 
fully speeded up the process and re- 
duced the costs of production. The 
fact that the firm has two large fac- 
tories, with about 300 workpeople, is 
suficient evidence that its methods 
are successful. 


+f 7 7 

Printed Matter by Telegraph— 
One of the latest inventions in the 
line of communications concerns the 
sending of printed matter by tele- 
graph. Recently the International Tel- 
ephone and Telegraph Laboratories, 
Inc., gave a demonstration of such 
sending at Hendon, England, which 
showed the possibility of transmitting 
in facsimile sixty printed or typewrit- 
ten pages in an hour, each page con- 
taining fifteen hundred printed words 
or five hundred typewritten words. 

The apparatus deals only with the 
transmission of documents and mes- 
sages of black-and-white “‘line.” 


HARD TIMES! 


are cushioned for printers who 
use TriAd’s Business Builders. 


You, too, can “‘sit pretty’ — 
pretty soft— when you put to 
work these snappy and inexpen- 
sive advertising blotters, folders, 
house organs. We furnish effec- 
tive copy, layouts and electro- 
types of illustrations. You simply 
set and print. 


TriAd meets all the direct-advertising 
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Write today for new 
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Helps for the Live 
Printer.” It’s free. 


TriAd Direct Advertising 
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Epitor, THE GRAPHIC ARTS 
MONTHLY: 


In your issue of May there is 
printed a most interesting article on 
“Color Photography Commercialized.” 
It is interesting to me because I hap- 
pen to have made the first autochromes 
produced on this continent long be- 
fore plates were commercially avail- 
able; because also I have followed all 
reproductive color processes since I 
had charge of the Coloritype Com- 
pany in New York in 1894-95, when 
William Kurtz brought over the Vogel 
process and began three-color pho- 
tography for reproduction in America. 

It is because of this experience, be- 
cause I like to follow up every new 
process for obvious reasons, and, to 
be frank about it, because I make my 
living at an attempt toward accurate 
color reproduction, that I have to 
raise a question about the conclusions 
in this article. 

On page 30, in the lower para- 
graph on the second column, Mr. 
Gamble remarks: “The results are 
uniformly good and are of excellent 
quality if the negatives are right.” It 
is this IF, including only two letters, 
that has been the rock in the prog- 
ress of commercialized color photog- 
raphy for forty years and more. I 
don’t see that the process he describes 
removes the rock or reduces its size or 
tells how to get through, under, over, 
or around it. 

The scheme described in this arti- 
cle will doubtless work if the compli- 
cated machinery involved is provided 
or paid for by indirection, and then 


The Rock in Color Photography 









one is up against those two dreadful 
letters IF! 

There is now being tried in this 
country the Finlay process, which 
may or may not be the one discussed 
by Mr. Gamble. It has been conf. 
dently offered by sincere workers. It 
does produce color registrations and 
color separations which can be printed 
into a semblance of accuracy. I have 
not yet seen one single square inch of 
its reproduction which was sufficiently 
accurate to make one agree that the 
particular IF in this question had been 
removed. While I live in the very edge 
of Missouri, I want to move out of 
that state and be convinced of the 
success of this or any other process of 
reproductive color photography. 


Let us be honest about it. Most of 
the public is fooled most of the time 
by most of those who attempt color 
photography, because we judge by 
masses and not by details. In certain 
greater magazines reproductions have 
been put through within the last two 
years, loudly touted as direct color 
photographs. If the wife, or the 
daughter, or the mother, or even the 
girl friend of any one of the editors 
of any one of these several periodicals 
should come to have a skin looking 
like the female “hide” characterizing 
many of these reproductions, the af 
flicted editor would send for a doctor 
quickly! 

All these processes do show color. 
One can actually tell red from blue 
and yellow from green. The eye of 
the average person is deceived by the 
mass of color, which comes mighty 
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dose to being, after all, merely a 
“mess” of color, and by the state- 
ments that it is color photography. 

I write feelingly about this thing 
because my living is made in ac- 
curately reproducing color of objects 
which must be sold on color. I can- 
not play with the hue of a rose, 
with the skin of a tomato, with the 
color of a beet, with the flowers of a 
shrub. I must get those items accu- 
rately if my customers are to sell them 
and not have trouble afterward. 

I write because I do not think there 
should be any misunderstanding about 
the situation. So far, I know of no di- 
rect color photographic methods any- 
where in the world which result in 
printing plates that give reasonable 
accuracy in the objects to be depicted. 
Always there must be some excuse. 
Always there is that dreadful IF in 
the way. 

We are coming into an age of color 
in printing. In fact we are in it. The 
color, however, is as yet approximate 
and not accurate. Always excuses 
must be made. Always something has 
slipped a little. Always that IF is in 
the way. 

With the experience gained in 
these years of intimate and important 
business color interest, I can say right 
now that up to this moment the only 
way to reproduce color accurately and 
desirably is to painstakingly and intel- 
ligently photograph, make separa- 
tions, and then work out by etching 
on the plates the precise effect aimed 
at, using as a guide the color notes 
made, as we make them constantly 
right in the field, at the plant, near 
the tomato, against the rose. 

Let truth prevail! 


J. Horace McFarRLanp. 
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Use of Bichromated ilamts in 
Photo-Lithography 


By PROF. ROBERT FINDLEY REED 


Director of Lithographic Research at the University of Cincinnati 


fee research department of the 
Lithographic Technical Founda- 
tion. has spent several years in work 
on,.the albumen process of photo- 
lithography and will shortly issue a 
research bulletin on this subject. The 
results of this work are especially in- 
teresting because some new facts about 
bichromated albumen and the control 
of its use in photolithography have 
been discovered; these, together with 
more exact information regarding the 
known methods, have been incorpo- 
rated into a practical process that 
should make possible greater uni- 
formity and dependability of printing 
plates. 

A practical method of judging the 
suitability of grained plates consists 
in the use of standard samples of sat- 
isfactory grains and the comparison 
of grained plates with these samples 
using a binocular microscope with a 
magnification of about thirty diam- 
eters. Plates should be washed, coun- 
ter-etched, and gummed immediately 
after graining, and sent to the plate- 
making department in the gummed 
condition. 


Dried egg albumen comes mostly 
from China. It is prepared primarily 
for use in food products; the material 
used in the graphic arts should be 


Abstract of Address Given at New York Uni- 
versity, February 19, 1931. 





selected from lots of this material 
which have maximum solubility. Solu. 
bility is the only necessary specifica. 
tion. At present, albumen varies con- 
siderably in its insoluble content, 
which consists principally of partially 
coagulated material. 

The best method which has been 
found for dissolving dried albumen in 
water consists in tying up a weighed 
amount of albumen in a bag composed 
of eight thicknesses of fine cheese: 
cloth and suspending the bag just be- 
neath the surface of water in a rather 
deep vessel. The bag should hang in 
the top half of the liquid and not 
near the bottom. Convection currents 
carry the albumen solution to the bot- 
tom of the vessel and furnish fresh 
water to the undissolved albumen. 
Solution requires several hours, but 
the insoluble matter is retained in the 
bag and is not dispersed in the liquid, 
as it is by the usual method. 


Albumen solution should be used 
on the basis of its density as measured 
with the hygrometer; final dependence 
should not be placed on the quantities 
of dry albumen and water originally 
used. The quantities of albumen and 
water should be so gauged that the 
solution has a greater density than is 


required. Adjustment to the required 


density can be made by adding a small 
amount of water. 
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The ammonium bichromate solution 
should be made up to-a known 
strength by dissolving the required 
number of ounces in a small amount 
of water and afterward adding water 
to make the required volume. Thus, 
when the proper volumes of albumen, 
bichromate, and ammonia solutions are 
mixed, there can be no doubt about 
the strength and viscosity of the final 
solution. 

The required concentration and 
consequently the viscosity of the final 
solution depends on the character of 
the grain of the plate, the speed of 
the whirler, and the relative humidity 
or drying power of the atmosphere. 
The first two of these factors can be 
standardized, but either the effect of 
changing relative humidity must be 
controlled by varying the concentra- 
tion of the coating solution or air 
conditioning must be practiced. The 
ratio of albumen to bichromate in the 
solution is varied considerably in prac- 
tice because prints can be obtained 
over a wide range of this proportion. 
Tests indicate that the proportion of 
three parts of dry albumen to one 
part of dry ammonium bichromate 
produces the best results. 


The coating solution should be 
made up each day and preferably kept 
in the refrigerator. Selutions contain- 
ing ammonia last much longer than 
those without it, but even when kept 
in the refrigerator, they completely 
lose their ability to print in about ten 
days. It is thought that this is due to 
hydrolysis and breaking up of the 
albumen molecules. 

The light-sensitive coating on the 
plate should be as thin as possible, 
the limit being set by its capability of 
development. Measurements show that 





MAKE MATS 


OF YOUR 


CUTS AND FORMS 


WITH A 


RELIABLE 
MAT MOLDING PRESS 


As Easy as Proofing 
CONDITIONED MATS 


Printers 


Mat Paper Supply Co. 
559 W. Lake St. - Chicago, Ill. 














Anderson 
Trucks 
for 
Pressroom 
and 
Bindery 
Save 
Space, 
Time and 


Labor 

















Rapid Transit in Print Shops 


Continuous motion with little 
hand labor. Send for circular. 


Cc. F. ANDERSON & CO. 
Folding MachinesBundling Presses 
3229 Calumet Ave., Chicago, Ill. 























a The Graphic Arts Monthly 





June 








Flexo Raising Compounds 


Proven the best by competitive tests, Gloss, 
Dull Gold (any shade), Silver, Copper, Parch- 
ment, Fire, Green, Blue, Red, White, etc. 
Melt lower and give more and easier produc- 
tien than any ether cempounds, 

Flexo Raising Machines—gas or electric— 
—, fast, reliable. Ask for information. 

pt. G. 


Flexo Manufacturing Co., Inc. 








$5 Howard Street NEW YORK 

608 S. Dearborn Street CHICAGO 

50 Hartford St. BOSTON 
There Is Only One 


HUMIDIZER 


designed wholly for the printing plant. 
And it purifies the air as well as stops 
all pressroom troubles. Write for Cir- 
cular B. 


UTILITY HUMIDIZER CO. 


239 Centre Street New York 








MENU COVERS 


All Styles of Embossed Covers for 
MENUS 


BOOKS 
CATALOGUES 
SPECIALTIES 
Complete Sample Line of Menus 
$5.00 Credited on Your First Order 


NORTHERN STUDIOS 


Seattle, Wash. 
CORRESPONDENCE STUDIOS 
Terminal Station Lake Forest Park 
Bex 3043 Vermont 2836 








Sigwalt “IDEAL” Presses 


All models are fully guar- 
anteed. Complete with 
rollers and chase. Built as 
carefully and critically as a 
cylinder press —and will 
do the finest kind of work. 
Write us for descriptive 
circular and prices. 


Sigwalt Mfg. Co. 


“Ideal” Press 2011 N. Lawndale Ave. 
Number 5 Chicago, IIl. 


















ee 


the proper thickness averages about 
00006 inch (six one-hundred-thoy. 
sandths of an inch). Since the grain 
varies from .0003 to .0005 inch in 
depth, the average film thickness jg 
from one-fifth to one-eighth the depth 
of the grain. The thickness of the al. 
bumen film is not uniform but jg 
greater in the pits and less over the 
peaks of the grain. 


The bichromated albumen Coating 
is most sensitive to short-wave ultra- 
violet light, but this light cannot be 
supplied in sufficient intensity to be 
of practical value. For practical pur 
poses, the coating is acted on by light 
between wave length 3300 in the in 
visible ultra-violet and wave length 
5800 in the yellow of the invisible 
spectrum. The most active wave length 
in this band is 3600 Angstrom units, 
which is just below the range of vis 
ible light. The white flame carbon are 
supplies light of the greatest intensity 
at wave length 3900 and is the most 
efficient source of light available for 
albumen printing. 


When the bichromated albumen 
coating is dried on the plate, we say 
that it becomes light-sensitive. We 
subsequently handle the plate in non 
actinic light until it is printed and de- 
veloped. If too long an interval elapses 
between coating and development, 
even if the plate is kept in darkness, 
it becomes useless. The reason for 
this deterioration is that hardening of 
the coating takes place gradually even 
in the absence of light. Light simply 
stimulates and accelerates a reaction 
that is already going on. This reaction 
consists of a breaking down of the 
bichromate into a chromic compound 
with the liberation of oxygen, which in 
turn reacts with the albumen. The 
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chromic compound unites with the un- 
changed bichromate to form an insolu- 
ble chromic chromate. Thus, the final 
image substance consists of an insolu- 
ble chromic chromate colloidally dis- 
persed in oxidized albumen. These 
reactions are similar to those occurring 
in tanning. A state of insolubility is 
produced when this change has pro- 
ceeded to a definite point, and this 
point is reached eventually whether 
light acts on the coating or not. Light 
simply increases the rate of reaction. 


Investigations have been made in an 
attempt to speed up the action of light 
on the coating. It has been found that 
all that can be accomplished is to pro- 
duce the first part of the reaction 
chemically, thus producing a condition 
nearer the state of insolubility so that 
less light is required to produce actual 
insolubility. When this is accom- 
plished, the coating is not only faster 
with reference to the action of light, 
but becomes insoluble much more 
quickly in the dark. Any means so 
far discovered which speeds up the 
“light reaction’ also speeds up the 
“dark reaction,” which is the primary 
cause of the so-called albumen scum. 
No satisfactory method of increasing 
the speed of the coating has therefore 
been found. Ammonia is added to the 
bichromate-albumen mixture because it 
retards the “dark reaction.” It also 
retards the “‘light reaction” but to a 
lesser extent. This is necessary where 
the plate is to be printed on a photo- 
composing machine and considerable 
time must elapse between coating and 
development. 


The rate of hardening of the bi- 
chromated albumen coating depends 
on three factors: the light intensity, 
the proportion of bichromate to al- 
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bumen, and the amount of moisture 
present. The coating is hygroscopic 
and its moisture content depends on 
the relative humidity of the surround- 
ing atmosphere, so that, in the summer 
when the humidity is high, the coat- 
ing is much more sensitive than dur- 
ing winter conditions, and its “dark 
reaction” is proportionately rapid. 
Most printing, however, is carried out 
in a vacuum, this being necessary to 
produce good contact between plate 
and negative. The effect of the vac- 
uum is partially to dry out that part 
of the coating which is undergoing 
exposure, and this, in turn, reduces 
the printing speed. For this reason, 
operators do not find much difference 
in the required time of exposure be- 
tween summer and winter. Thus, on 
the photo-composing machine, the 
speed of that part of the coating which 
is undergoing exposure to light is re- 
tarded, while the remainder is ex- 
posed to the atmosphere and is spon- 
taneously hardened at a rate which 
depends on relative humidity. This is 
the reason for the prevalence of al- 
bumen fog or scum on plates made 
during humid summer weather. Wax 
coatings have been applied to plates 
immediately after coating and drying 
with heat, with the object of prevent- 
ing re-absorption of moisture. They 
slow up the rate of absorption a little, 
but are not a solution of the problem. 
The logical solution seems to be “air 
conditioning’ for the plate-making 
department. 


Developing ink does not appear to 
be a serious problem. A wide variety 
of compositions seem to work about 
equally well. No specifications can be 
given at present for the best type of 
developing ink. 


June 
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The hardened albumen or “image 


substance’” which remains on the 
plate after development is a jell. When 
moistened, even though it is covered 
with a film of ink, it absorbs water 
and swells. The degree of swelling de. 
pends on the acidity or alkalinity of 
the water used and its temperature, 
Studies of swelling of the image sub. 
stance show that it swells the least ip 
water that is mildly acid. In solutions 
that are more acid or more alkaline 
than this, the image substance swells 
to a much greater degree. To retain 
ink properly during the printing proc 
ess, the degree of swelling should be 
as near the minimum as possible. This 
can be controlled by maintaining the 
proper acidity in the fountain water. 
Testing with litmus paper is not 
enough. A much more accurate, and 
the only satisfactory, method is that 
of hydrogen ion or pH control. This 
method is simple to operate and will 
be described in the forthcoming bulle- 
tin. Tests made on fountain waters 
taken from presses in operation show 
a wide variation in true acidity. Data 
have been collected which show that 
this variation is largely responsible for 
variations in the useful life of printing 
plates. With proper methods of com 
trol, the design can be preserved im 
a healthy condition throughout long 
runs. 
7 - Lf 


Research on Lithographic 
Papers 
On July 1, 1930, a program of te 
search on lithographic papers was 
started at the U. S. Bureau of Stand 


‘ards in codperation with the Litho 


graphic Technical Foundation. This 
project is the result of negotiations 
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carried on over a period of about two 
years, during which a thorough inves- 
tigation was made of its economic 
importance. Because it was found that 
the unsolved paper problems of the 
lithographic and printing industries 
are a serious hindrance to their proper 
development, and therefore have a 
far-reaching effect on the economics of 
the nation as a whole, the department 
of commerce provided the funds with 
which to carry out this work. 


Dr. F. H. Thurber, research associ- 
ate at the Bureau of Standards, is in 
charge of actual research, with the 
codperation of an advisory committee 
consisting of technologists represent- 
ing the lithographic and allied indus- 
tries, appointed by the Lithographic 
Technical Foundation. All of the lab- 
oratory facilities and equipment of the 
Bureau's paper section are available 
to Dr. Thurber, as well as the facili- 
ties of the industry, for the purpose 
of investigation and experiment. 

From July to November, 1930, a 
survey of those lithographic operations 


involving paper was carried out in 
thirty-three different plants, with the 
object of studying paper troubles from 
the lithographer’s standpoint and 
classifying them in the order of im- 
portance. As a result, it was deter- 
mined to study first the factors caus- 
ing misregister. Arrangements were 
made with the American Lithographic 
Company for the use of the facilities 
in its Buffalo plant, and this work was 
begun November 10 with the able co- 
operation of Mr. E. A. Sprong, Jr., 
the production manager. 


The first meeting of the advisory 
committee was held at the Bureau of 
Standards December 6 with all but 
three members present. An intensely 
interesting discussion took place, with 
the result that the work already ac- 
complished was unanimously approved 
and a future program decided upon. 
The committee is enthusiastically be- 
hind this research and feels that it is 
the greatest step ever taken toward a 
final solution of the paper problems 
of the lithographer and printer. 
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The Colophon—tThe better made 
book is gaining in popularity the 
world over, according to authorities 
now in attendance at the book fair in 
Florence Italy, and other interested 
persons. As a result of this tendency 
many publishers have revived the colo- 
phon, i.e., a paragraph of typographic 
information at the end of the book. 
But this practice might well be more 
general. A brief note in every well- 
made book should mention the type 
the book is set in, and distribute credit 
for the designing of the volume, the 
making of the paper, the binding, and 
the press work. The cost of such a 
paragraph is negligible, but the infor- 
mation it offers would be welcome to 
many. 


Printing Gold Ink on Smooth 
Paper—A light impression is most 
satisfactory in a majority of cases 
when printing gold ink on any smooth 
surfaced paper. This is not based on 
theory but is arrived at after the con- 
duct of many experiments and careful 
study, in eliminating many troubles 
that have been experienced when run- 
ning gold ink. 

We usually recommend leveling 
the form very carefully with a medi- 
um amount of impression and then 
removing a thin sheet from the pack- 
ing so that practically no impression is 
visible on the back of the sheet. 


Printing gold ink is not the same . 


kind of a problem as printing ordi- 
nary black or color inks, because with 
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the regular inks we must usually cover 
the stock with the thinnest film of ink 
possible. In gold ink printing, how 
ever, the best results are usually oh} 
tained when the form is receiving af 
the ink it will take without running 
down the sides or piling up on the 
edges. Because of this comparatively 
thick film of ink the light impression 
is sufficient to transfer the ink from 
the form to the sheet. When the im 
pression is light there is less danger 
of the wiped appearance which fre 
quently occurs at the edges of the 
design— Grand Rapids (Mich) 
Craftsman. 


New Patents for Nickel Plating— 
The International Nickel Company 
has obtained a new patent on the 
making of nickel and _ chromium 
printing plates. The specifications 
state: 

“An intaglio printing plate is 
formed with a dot image produced 
by the use of a photogravure screen, 
and the recesses are surfaced to en 
able them to retain ink applied by 
rollers, associated with means such 
as a scraper for removing ink from 
the non-printing areas. Preferably the 
plate comprises an iron base coated 
electrolytically with nickel and on 
which a layer of chromium is electro 
lytically applied. Local resists of col 
loidal material are applied to the 
chromium by photographic means, 
these resists being supplemented if 
necessary by an electrolytically depoy 
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ited layer of nickel; in this case, the 
chromium is first activated by gener- 
ating hydrogen thereon. The nickel 
resists are formed by etching with a 
fluid which tends to harden the colloid 
material. The exposed chromium is 
removed with a mixture of hydro- 
chloric acid and glycerine, and the 
nickel thus exposed is removed elec- 
trolytically. The iron thus exposed is 
oxidized or otherwise roughened to 
enable it to retain ink.” 


New Label and Tag Booklet— 
The J. L. May Company, 7 West 18th 
Street, New York City, has issued an 
interesting booklet entitled ““A Good 
Label Knows Its Place.” It is a catalog 
guide to all kinds of labels, tags, pin- 
tickets, and diecut specialties. Beauti- 
fully illustrated, it shows examples of 
many types of these items. It may be 
obtained for the asking. 


New Process Embosser—The Auto- 
matic Printing Devices Company, Ra- 
cine, Wisconsin, announces a new 
1931 model Domore automatic process 
embosser, embodying thirteen major 
features and improvements not in- 
cluded in previous models. 








Some of -the principal features are: 
variable speed drive on all models, ad- 
justable suction head for every prac- 
tical thickness of paper or cards, 
dustless exhaust, simplified operation, 
oilless bearings in vital points, etc. 





Wrinkles in the Printed Sheet— 
Recently I had a sheet 38 x 50—six. 
teen plates on a form. When I re. 
ceived this form I found that the 
plates had holes drilled in the bottom. 
They were backed up for patent base 
After analyzing the situation thor. 
oughly the thought struck me, “If ] 
had the plates routed down three or 
four points at outer edges, and the 
tympan built up on the outer edges 
it might take care of the surplus 
paper as it traveled around the cylin- 
der.” This all set, and the form made 
ready with a light impression, I re 
moved the brush from the press and 
raised up the center, shingling it with 
cardboard, put the brush back in and 
set it lightly, then started the press. 
It worked very successfully and there 
wasn’t a wrinkle to be found in the 
complete job. 


I had another experience with a 
broadside which had an inch border 
all around it and a two-inch strip 
down the center. This sheet was about 
22 x 28 and was run from a zinc plate 
mounted on wood. I tried the same 
procedure with the broadside as with 
the 38 x 50 sheet. I raised it just a 
trifle over type high in the center, 
the outer sides were just a trifle below 
type high, then with the brush shin- 
gled with cardboard, center high— 
another beautiful job was completed 
and not a bit of trouble was expe: 
rienced. 

I've told several pressmen of my 
experience; they have tried the same 
method and tell me it works nicely 
for them too. 


I was a little skeptical when I first 
discovered this because I have been a 
student of Claybourn and his preci- 
sion machinery. A college boy with his 
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new methods of printing on first 
thought would be apt to say, “It can't 
be done, because the cylinder would 
drag,” but by having the center of 
the form just a few points higher than 
the outside of the form with a light 
impression this can be done very suc: 
cessfully. The rollers may have to be 
adjusted just a little lower to obtain 
the best results—J. S. Pleune, Sr., 
Grand Rapids, Mich. 

A Good Covering for Cement 
Floors—Many printing plants operate 
on cement floors, which are very hard 
on the feet, particularly for composi- 
tors. We had such a situation, and 
figured on linoleum. The cost was 
some four hundred dollars. We tried 
out rubber roofing, and this worked 
better than anything we have ever 
seen. Just the ordinary ruberoid roof- 
ing, that costs. about $1.50 a roll. Lay 
it out on the floor. It needs no fasten- 
ing; it clings like glue. It keeps down 
the dust. If type falls on the floor it 
is not ruined. We have used what we 
have for over two years and it doesn’t 
show wear. Greatest thing I ever saw 
—just seems to be made for printers’ 
cement floors. Good in the pressroom, 
too. In fact, finest thing in the world 
for any cement floor for shop use.—E. 


G. Myers, Asheville, N. C. 
Who Will Answer?—Art Handen- 


shield, Forest Park, Illinois, wants to 
know: When should alterations be 
made and where? Should they be made 
after the stoneman has imposed the 
form; or should they be made on the 
frame? 

Should stones or imposing tables be 
used as dumps and filled with dead 
matter? 

Does the cleaning of the stone for 
the imposition of a new form, hunting 








PROCESS COLOR WAX 


Adapted for Offet and Printing Inks 
Black or Colors—No Compound Need 
No crystallization or offset is known when one 
ounce of this wax is added to your inks. Sets ink 
quickly; colors blend perfectly 
PREVENTS MOTTLE AND STICK ON 
OVERLAP OF COLORS 
Sold by—Sinclair & Valentine Company; Cali- 
fornia Ink Co.; Siebold Ink Co., N. Y.; Miller- 
Cooper, Kansas City; A. R. Timberman Corp., 
Wis.; Hill-Hentschell Co., St. Louis; Consoli- 
dated Printing Ink Co., St. Paul. 
If your dealer cannot supply you, write us. 
Write for our scale How to Estimate Inks 


— It’s Free — 
WAX REFINING COMPANY 
709 So. Dearborn St. Chicago, Illinois 
Used by the largest color houses in America. 











Christmas Greeting Cards 
Folders, Letterheads 


55 designs. Produced with designs only (ne 
text) especially for printers and engravers. 
Includes a special 25-card box assortment. 
Imprint or engrave to a single register. 


Samples and Full Particulars 
on Request. 


Gartner & Bender 
Dept. B 
1104 S. Wabash Ave., Chicago 











| Automatic Jo ge ger 


for interleaving 
single sheets 












Carries Our Guarantee 


Tear out this ad and pin to your letterhead 
for descriptive literature. 


STOLP-GORE COMPANY 
710-712 W. Jackson Blvd. CHICAGO 
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ENVELOPES 


Printing Trade 


We have established a 
Trade Envelope Departt- 
ment, serving Printers and 
Lithographers. 


IN STOCK 
FOR IMMEDIATE 
DELIVERY 


Standard Sizes and Grades 
of Paper. 


Send for Printers Price List and 
Envelope Guide. 





Trade Envelope Department 


Ontario Company 
532 South Throop Street 


CHICAGO 
Phone Haymarket 9810 











June 
sla, 


for quoins and cuts, and remaking of 
pages on the stone constitute part of 
the lock-up time? 

What amount of time should ap 
average stoneman be allowed for lock. 
ing up a 16-page form? 

Let us have answers to these ques. 
tions early enough for publication in 
the July issue of this magazine. 

ae oe 

Continuous Feed—A new feed ta- 
ble has been perfected for the Chand 
ler & Price 14144 by 22 Craftsman 
press, which enables. an operator to 
run the press continuously without 
the loss of impressions during reload- 
ing. Briefly the sequence of operation 
is as follows: a wooden pusher is 
placed in front of two corresponding 
angles which connect a top and bot- 
tom chain on each side of the table. 
The pusher is moved forward by the 
usual driving mechanism so that the 
front of the stack is kept in the feed- 
ing position. While this is going on, 
a second wooden pusher is placed in 
front of stationary rods_ stretched 
across the back of the table. Stock is 
placed in front of this board up to the 
back of the first wooden pusher. The 
second board remains stationary until 
a pair of chain connecting angles 
come up in back. Then the board and 
stock are moved forward in time with 
the regular driving mechanism. When 
the first board has advanced forward 
to the position where all, or practi’ 
cally all the stock, has been fed 
through the press, the board is with 
drawn manually and the stock in front 
of the second board is advanced to 
the feeding position. 

K 7 v 7 


Don’t put the form on the press be: 


fore it is ready. 
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New Bed Bearer for Kelly Presses 


—The Russell Supply Company is 
about to manufacture and market the 
patented Johnson bed bear- 
ers for Style Band B Special 
Kelly presses. These bearers 
have no screw holes on sur- 
face but are fastened in a 
unique way to the bed of the 
press by means of screws 
which are first tightened to 
the bed and the bearers 
placed on top of the screws 
without lifting the cylinder 
and fastened to these special 
constructed screws by means 
of set screws from the side 
of the bearers. Tests have 
proven that the chance of 
becoming loose is eliminated 
entirely. A bed bearer of such 
construction insures a longer 
life, no pounding. of cylinder, 
eliminates any possible slip- 
ping of cylinder, meaning less 
makeready and perfect im- 
pression. 

The side lockup is operated from the 
bearers being inserted in and made 
part of the bed bearers. The ad- 
vantages are obvious to every press- 
man, Not only will it give a positive, 
firm lockup, but the pressure will be 





even and there will be no bowing of 
chases. 
Proof Press with Automotic Deliv- 


-ery—A Vandercook proof press with 


automatic delivery has recently been 
put on the market. With the auto- 
matic delivery the operator merely 
feeds the sheet to the guides on the 
feed board and turns the crank. -The 





sheet is automatically taken from the 
feed board by the grippers and de- 
livered after being printed. The auto- 
matic delivery increases the produc: 
tion from these presses at least fifty 
per cent. The sheet passes between a 
roller driven by a 1/20 H.P. electric 
motor and two ball bearings that are 
adjusted to ride on the margins of the 








MOTORS 


New - Rebuilt 
REPAIR PARTS 


For Motor-Controls 


Main- 
tenance 
Repairs 








| frreMour epontfltagit 


“Whies HYRE ELECTRIC CO. 
con) 


619 South Dearborn Street, Chicago 


Telephone Harrison 6740 
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A Few Back 
Numbers 
of the 


GRAPHIC 


ot ee 
MONTHLY 


Are Still on 
Hand 
For Those Who Desire to 


Fill in Their Sets Thev 
Are 25c Each. 
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printed sheet. A toggle switch is pro. 
vided to control the electric motor. 
The delivery board may be swung 
back allowing unobstructed access to 
the end of the press for sliding forms 
on and off the bed. 


New Manifold Forms—A new man. 
ifold form has been devised and js 
being marketed by the Rochester 
Salesbook Company of Rochester, N. 
Y. It is called “‘Prefixt Forms” and 
are made in single sets or in continu. 
ous style as desired. Each form with 
its duplicating copies is a complete 
unit containing the necessary carbon 
sheets. The unit is so bound that a 
simple pull separates the copies from 
the carbon sheets and the carbons are 
then thrown away. 

Some manifolding sets contain eight- 
een or more single sheets of paper, 
but as each set of “Prefixt” forms are 
individually stapled, they cannot pos 
sibly creep and get out of register in 
the typewriter or billing machine. This 
overcomes the most serious objection 
to the regular manifolding forms, 
whether continuous or single set style. 
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N. hotel in the 


world offers such varied attractions as 
the AMBASSADOR, ‘The Great 
Hotel That Seems Like Home’’—the 
center of Los Angeles and Hollywood 
social life. 


Most Attractive Rates 
Outside Rooms with Bath as 
Low as $5 Per Day 


Write for Chef’s Booklet of California 
Recipes and Information. 


The AMBASSADOR 


LOS ANGELES 
BEN L. FRANK, Manager 


Nu-Way Steel Type Case—Since 
the California job case was first in- 
troduced we know of no invention in 
composing-room equipment that so 
fittingly meets the demand of effi- 
ciency and utility as Joerndt’s Nu 
Way steel type case, illustrated else 
where. It allows larger type sizes to be 
solidly packed together and yet handy 
for the compositor’s use. The case 
illustrated, for instance, contains 120 
pounds of 48-point type, or about 
three times as much as an ordinary 
type case; yet every character is read- 
ily accessible. It saves floor space as 
well as the time of the compositor. 
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SPECIAL SALE! 


PANS SERIF LIGHT SERIES 











S—-OSA 1000.........-.05. $1.75 
8 pt—25A 100a.............. 2.70 
10 pt—85A 1008.00.02... ..02. 4.35 Complete 
12 pt—25A 100a.............. : . 
14 pt—B0A Sd Kiibwaseniadicecs 465 Series 
SPSS - BRS sec cs cscs net’ i 
AG, Ole... ccs, 5.30 $3 500 
emt BA . 10d... .cesccsieces 4,30 1 
eer BI | Tis coc ccosscxecs 6.80 
IN ons: iaine o werak & eens $40.00 
TRADE PRESS TYPOGRAPHERS 
407 East Michigan Street MILWAUKEE, WIS. 
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PaoE & COMPANY 


Electrotypers, Nickeltypers 
Lead Molders 


Telephones Harrison 7185-7186 


725 S. LaSalle Street Chicago, Ill. 
































56 r 









he Graphic Arts Monthly June 





Dag 





at or — 
the back 


“@ all relish a pat on the back as we 
clamber along life's highway. Here's one, from 
a friend, from whose letter we quote with (we 


hope) pardonable pride. 


“The engravings which your organi. 
zation has made for us have been 
very excellent and have demon- 
strated this very well in actual 
work on our presses. We hope that 
as time goes on, it might be our 
good fortune to cooperate even 
more closely to our mutual advan- 
tage. We like your organization 
because we like the fellows who 
run it”. 


In the organization of Crescent of Kalamazoo, 
ideals are more than catch phrases. You will 
sense the spirit of energetic enthusiasm for serv- 
ice the moment you establish contact. And 
Crescent craftsmanship fulfills your expectation 
for out-of-the-ordinary products and service, 


CRESCENT ENGRAVING COMPANY 


KALAMAZOO - MICHIGAN 
ILLUSTRATORS - COMMERCIAL ARTISTS - PHOTO-ENGRAVERS 
ELECTROTYPERS : WAX ENGRAVERS 
COMPLETE COPY AND LAYOUT SERVICE 
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TYPE FOUNDERS - TYPE SETTERS 





Monsen 4 pt. to 24 pt. 
Copper-Mixed Machine Set 
Hard Foundry Hand compo- 

Metal Type = ONSEN sition 34 pt. 
Job & Weight GHICAGO upto 24 line 
Fonts at 2500 wood type for 


Reduced Prices FONTS 
Send for Type Specimen Book 


THORMOD MONSEN & SON, INC. 
730 N. Franklin St.» Chicago - SUPerior 2600 


electrotyping. 











SPECIALS 


Kelly “B’’~ Special with Extension Delivery 
Miehle Verticals — 

4 Roller No. 4 Miehle, 29x41 Bed 

4 Roller No. 4 Miehle, 29x41 Bed with Ex- 
tension Delivery and latest style Dexter 
suction pile feeder 

4 Roller No. 4 Miehle, 29x41 Bed with Ex- 
tension Delivery and Dexter Swingback 
Feeder 

No. '—4 Roller Miehle, 39x53 Bed with 
spiral drive 

No. 00—4 Roller Miehle, 42x56 Bed with 
spiral drive 

No. 4 Berry Paper Drill 

24 Rosback Power Punch 

40” Sheridan New Model Auto Cutter 

34/2.” Diamond Power Cutter 

40” 20th Century Seybold Cutter 

No. 2 Boston Stitcher 

No. 4 Boston Stitcher 

Model B Cleveland Folder with Automatic 
Feeder 

C & G Trimmiter Saw 


Also Complete Line New 
Equipment 


THE WANNER COMPANY 


718 Sherman Street, Chicago 


Send us your inquiries—if we haven't 
sot it, we'll get it. 
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PARAFINING 


AMERICAN FINISHING CO. 
500 South Peoria Street, Chicago 


























“Superior” 


Steel Furniture 





N-130 Monotype Sorts Cabinet 


The ideal cabinet for your com- 
posing room, where your compos 
itor is usually short of spacing 
material. This cabinet gives an 
ample amount of sorts. Each of the 
fifteen drawers are divided into 
four equal sections. Finished in 
green enamel with brass handles 
and label holders. Size of cabinet 
40 inches high, 4114 inches long, 
2514 inches deep. 


Special pieces made to your order. 
Write for catalogue. 


J.R.Nevraumont &Son 
Inc. 


Printers’ Supplies and Manufacturers 
243 Vallejo Street 
SAN FRANCISCO 
Phone Garfield 6527 


Representative dealers wanted to 
handle this line. 
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If you have any ADDRESSING 


« 
to do you will be interested in our Steel Furniture 
"Cooperative Plan.”’ It will pay you to 
get our prices on Automatic Machine 
Addressing from Aluminum Plates. 


ADVANCE 


Addressing and Mailing Co. 
536 South Clark Street, Chicago 


June 
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FLOYD A. MAHL 


Modern Equipment and Sup- 
plies for Printers, Binders 
and Boxmakers 


Exclusive agent for 


THE J. T. WRIGHT CO. 


Paper Punching, Drilling 
Round Cornering and 
Tab Cutting Machines 

(For Northern Ohio and Michigan) 


The Printing Machinery Co. 


New Semi-Steel Sterling Toggle Base 
(For Michigan) 
Be sure and have a look at this 
new product 





For 
Ashcroft Paper Thickness Gauges and i 
Paper Testers Newspaper ane J ob P rinting 
ants 











723 First Street DETROIT UR 
We specialize on | 
Economical Layouts for Yout 

TYPESETTING Conditions , 
Periodicals, Newspapers, Books, Inquiries Solicited 

Booklets Set and Made Up 
Catalogs and Price Lists, Tabular e 

Matter of All Kinds AUTO SHEET MET : 
THE BREITENBACH | 
LINOTYPING CO. 6106 Avalon Boulevard 


.Los Angeles - California — 


217 E. 8th St., Cincinnati, Ohio Representatives Wanted 
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Itlustration Showing S-W Burner and Control 
Attached to Miehle Vertical. We build Them for 
Horizontals Also. Action Is Positive. 


The S. W. 


Controlled Burner 


Allows the Sheet to Pass 
DIRECTLY THROUGH the Flame 
Some of the Advantages Thus 
to Be Obtained: 


Full Color at. Full Speed without 
set. 


Saves Slip Sheeting. 

Saves Jogging. 

Reduces Spoilage and Lowers Costs. 
Pays for Itself in Very Short Time. 
Try it out 10 days— if not convinced 


you need not buy. Can be installed 
in ten minutes by anyone. 


S-W Controlled Burners are made 
for Kellys, Miehle Horizontals and 
Miehle Verticals, Miehle Two-Color 
and Flat-Bed Presses. 


Write for Illustrated Circular 


B. W. STEEL 
Manufacturer and Distributor 
1133 Maple Avenue 
LOS ANGELES - CALIFORNIA 

















Teachers in Printing Schools Can Find 
No Better Help Than 


The Twentieth Century 
Encyclopedia of Printing 


544 Pages and 4 Colored Inserts 
PRICE $10 


Graphic Arts Publishing Co. 
608 So. Dearborn St., Chicago 
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MANUFACTURED BY 
Martin Driscoll & Co. 











CHICAGO ¢ 
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REAL VALUES 


(PARTIAL LIST) 


Pony Miehle, bed size 26x34. 

No. 4 3-Roller Miehle, bed size 30x42. 

No. 1 Miehle, bed size 39x53. 

5/0 Miehle, bed size 46x65. 

No. 6 Optimus, bed size 34x47. 

No. 43 Optimus, bed size 28x41. 

2-Roller Optimus, bed size 27x39. 

8x12, 10x15 and 12x18 C. & P. Presses 
with or without Miller feeders. 

30” Victor H. C. Power Cutter. 

251” Reliance Lever Cutter. 

26” C. & P. Lever Cutter. 

14x22” Colt’s Armory Press. 

14%” Monitor No. 00 20th Cent. Wire 
Stitcher, 2 Heads. 

10x16 Sheridan Embosser. 


Tell Us Your Wants 


PRINTERS 
MACHINERY CORP. 


Established 1910 
A. Charleston M.Heumos R.A. Heumos 


416 S. Clinton St. CHICAGO 











ADVERTISING 


Classitied Advertisin 









CARD CASES 





PRINTERS’ ADVERTISING — Blotters, 
Postals, Folders, House Organs. Request 
free booklet. Theodore Jonas, 471 East 
148th St., New York City. 


ART 


CATALOG showing thousands of ready 
made cuts; it is free; write today. Cobb 
Shinn, 40 Jackson Place, Indianapolis. 


BASES 


HAVE YOU ANY OLD BASES and 
hooks that you wish to have replaced 
with new up-to-date equipment? For 
particulars address Box 246, The 
Graphic Arts Monthly. 


























FAMOUS BOOKFORM CARD CASK 
for the printers. Holds about 20 cards, 
Practical and convenient. Made in gey. 
eral sizes. If given with an order of 
cards, would advertise your businegs 
and dceuble your sales. Or, can be solg 
at a large profit. Price $2.50 per hun. 
dred. Samples Free. Brown Mfg. Co., 711 
Fulton St., Brooklyn, N. Y. 


MONEY IN CARD CASES FOR PRINT. 
ers—For resale, advertising, premiums, 
$5 a hundred and upwards. Samples of 
four styles at 10c each. Acco Products, 
Inc., Dept. CC2, Long Island City, N, y, 


—$———. 











CASTING BOXES 








BOOKS 


THE TWENTIETH CENTURY ENCY- 
clopedia of Printing gives authentic, 
reliable information regarding every 
phase of the printing business. Worth 
several times the price, which is $10.00 
per copy, postpaid. You could find no 
better present for your superintendent 
and foreman than a copy of this book. 
It would pay big dividends in increased 
efficiency. The Graphic Arts Publishing 
Co., 608 S. Dearborn St., Chicago, Ill. 


BE A BETTER SALESMAN. The Self- 
Quiz Sales Manual, pocket size, will help 
you. Price $2. Charles Goldman Book 
Store, 424 S. Dearborn St., Chicago. 


BOOK EDGE GILDING 














NORTHWEST STEREOTYPE CAST. 
ing boxes. Handier, stronger, lower in 
price and guaranteed. 8%x12 size, $25: 
12x18 size, $35; with type high and § 
point bars and full equipment and di- 
rections for making mats and plates, 
Money refunded if it does not please 
you. Northwest Type Foundry, 510 Fifth 
Ave. So., Minneapolis, Minn. and 49 
Thirty-fourth St., Brooklyn, N. Y. 
(Carried in stock at both addresses for 
prompt delivery.) 








CELLULOID 


CELLULOID SHEETING: Celluloid ad- 
vertising novelties and sheeting, print- 
ing, forming and moulding, cutting, ete, 
Philadelphia Badge Co., 942 Market 
St., Phila., Pa. 











EDGE GILDING OF BOOKS and play. 
ing cards. Also spraying gold on bev- 
eled edges. Expert Edge Gilding & 
Leather Novelty Co., 27 W. Illinois St., 
Chicago. 





CELLULOID INDEXING 
LOOSE LEAF, CATALOGUE, CARD 
index celluloid tabs. Write for sample 
and price book. Service Index Co., 295 
Adams St.. Brooklyn, N. Y. 








BROADSIDE SEALING MACHINES 


THE SPEEDISEALER seals_ 9,000 
pieces per hour. Murphy Specialty Co., 
212 So. Third St., Milwaukee. 


CALENDAR PADS 


THE SULLIVAN PRINTING WORKS 
Company, 1058 Gilbert Avenue, Cincin- 
nati, Ohio. Calendar pads now ready 
for shipment; the best and cheapest on 
the market; write for sample books and 
prices. 














EVERYTHING For The 
SMALL JOB PRINTER 


PRESSES --TYPE--EQUIPMENT 
GLOBE TYPE FOUNDRY 


956-958 W. HARRISON STREET 


CHICAGO, ILLINOIS 
DEP'T. C SEND FOR CIRCULAR 














REFINERS 








SILVER WASTE 
GOLD RUBBERS 
HYPO SOLUTION 


THOMAS J. 


DEE & CO. 


Precious Metals 
55 E. Washington St., Chicago 
Dept. G) 
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COMMERCIAL STOCK CUTS 


EQUIPMENT FOR SALE 





4 CUT FOR EVERY THOUGHT con- 
tained in our 320-page 9x12 catalog. A 
complete commercial service for the 
job printer, stationer and advertiser. 
Send $1 for your copy to Commercial 
Cut Co., 20 Vesey St., New York. 











COMPOUNDS 


MICHENER’S EMBOSSING COMPOSI- 
tion, the best made. Try it. 317 Clinton 
Street, Grand Haven, Michigan. 


(UTTING DIES FOR PRESSWORK 

YOUR QUALITY MAINTAINED 
at good prices. Cutting Dies, Die- 
cutting Easels, General Finishing. 


WARREN BROS., Inc., 
54 Pearl St., Boston, Mass. 


Years of Specialization in Greeting Card 
work make it possible for us to guaran- 
tee our dies more accurate than your 
own scissors. Nothing too intricate. 
BATES DIE-CUTTING SERVICE 
2360 University Ave. St. Paul, Minn. 


DECKLE EDGING MACHINES 
DOUBLE OR SINGLE HEAD with 
creasing, scoring and slitting attach- 
ments. The Lester & Wasley Co., Inc., 
P. O. Box 4, Norwich, Conn. 


EASELS 


SINGLE AND DOUBLE WING ready to 
ship. Send for price list. Westcott Paper 
Products Co., 1042 Fourteenth Ave., 
Detroit, Mich. 









































ENGRAVERS & DESIGNERS 
STEEL AND COPPER ENGRAVING, 
printing and embossing. Hand work 
only. Superior workmanship. Specializ- 
ing to the trade. Charles Conner, 
134 W. Onondaga St., Syracuse, N. Y. 
LABEL & Carton specialists. Engrav- 
ing Shop, 538 S. Clark St., Chicago. 


EQUIPMENT FOR SALE 

















1—12 SWING ARM Mag. Rack; 1—1000 
lb. Wood Nathan Remelting Furnace; 
3 rebuilt Miller Saws; 3 used Margach 
Feeders; reconditioned Linotype Elec- 
tric Pots. William Reid & Co., 537 So. 
La Salle St., Chicago. 


MIEHLE PRESSES AT ATTRACTIVE 
savings: No. 1-0 Two Color, bed size 
42% x56; two 5-0Two Colors with Dexter 
Push Finger Feeders and Extension Pile 
Deliveries; No. 2 single color, size 35x50, 
with Extension Delivery; a bargain in 
No. 1 Miehle, bed size 39x53, low serial 
number but in fine condition, now run- 
ning on four-color calendar work and 
registering to a hair. Thomas W. Hall 
Company, 512 West 41st St., New York. 





REBUILT CUTTING MACHINES 
Mechanical Condition Guaranteed 
50” SEYBOLD Dayton Automatic 


CURIA Hennes eGiale hs ie ad ciaic ee’ Ge $1575 
50” SEYBOLD Century Auto- 

WERT IC CAD 5 5x 95d ae wes Wiatdie'a'n 1550 
34” SEYBOLD Holyoke Auto- 

WSL SCHATAGD. | bod 6. hs eienls's 0b 0 d's 0% 875 
34” Diamond Hand Clamp........ 390 
32” Diamond Hand Clamp........ 350 
30” C..& P. Power Hand Clamp... 290 
33” Advance Lever Cutter........ 200 
26144” Advance Lever Cutter..,... 175 
25” Reliance Lever Cutter........ 135 


Chas. N. Stevens Co. Inc. 
112 W. Harrison St. Chicago, Ill. 


BARGAINS IN GUARANTEED RE- 
built Printing Equipment,.1-72” Seybold 
Knife Grinder, 1-64” Scott Direct Ro- 
tary, 1-46x65 2 Cal Miehle Press, 1- 
46x62 Miehle Press, 1-43x56 Miehle 
Press, 3-39x53 Miehle Presses, 1-35x50 
Miehle Press, 1-26x34 Miehle Press, 
1-50” Seybold Power Cutter, 1-50” Dex- 
ter Power Cutter, 1-44” Dexter Power 
Cutter. Mason & Moore, Inc., 28 E. 4th 
St. New York. 


COLUMN RULES—‘“Non-Work-Up- 
Able.” $3 buys eighteen 20” or fifteen 
24” lengths by express. Send for catalog 
showing many rules and borders all 
hand-finished. Our 2-pt. hairline cannot 
be excelled. Est. 1920. W. E. Taylor 
Co., 209-219 W. 38th St., N. Y..C. 


FOR SALE—No. 8 Linotype, $1200; No. 
4 Linotype, $500; No. 4 (lower) mags, 
$20; No. 1 mags, $35; No. 1 Linotype 
mats, 1c; Metreo, 5c; Cases of all kinds, 
$1. Wood type (used), low price. All 
kinds used supplies. Printers Supply 
Co., 35 S. Gay St., Baltimore, Md. 


ELECTRIC WELDED CHASES—Write 
for catalogue, also discontinued chases 
(new) for C. & P., Kelly and Miehle 
presses. It will pay you to write 
promptly. Address Box No. 236, Graphic 
Arts Monthly. 





















MULTIPLE BROACH 
vertically rules sing- 
cast tables. 

Lino-Tabler PRECAST 
ruleforms excel all. 


901MonadnockChicage 





62 The Graphic 





Arts Monthly 





EQUIPMENT FOR SALE 


EQUIPMENT FOR SALE 





SAVE 60% OF YOUR DROSS with 
Kelly Metal Saver, made by the makers 
of Kelly Type Metals. An §8-lb. can 
costs $4.00 postpaid. Send check, or 
request for circular to Kelly Metal 
Corp., 575 Greenwich St. N. Y. C. 


OVER 200 OVERHAULED guaranteed 
machines. When ready write, specify 
machines interested. Real bargains. 
TERMS. Established 32 years. Hoffmann 
—Printers, Bookbinder’s Machinery, 114 
Bast 13, N. Y. C. 








PRESSES AND FOLDERS—2, 56 and 
65-inch Miehles, Model B Cleveland and 
Dexter Book and Job Folders; 12x18 
Craftsman Miller Unit. Big saving. Mer- 
nagh Ptg. Co., 1602 Locust St., St. 
Louis, Mo. 


OFFSET PHOTOGRAPHIC, photo 
engraving, electrotyping, stereotyping 
equipment. Complete plant or any part. 
Miles Machinery Co., 482 W. Broadway, 
New York City. 


STOKOGRAPH (USED OR NEW) 
Transforms plain printing to beautiful 
raised-printing that won’t rub off. No 
dies or special rollers needed. Free lit- 
erature. A. Stokes Co., Hudson, Ohio. 


1—5/0 MIEHLE PRESS with Exten- 
sion Delivery—three phase, sixty cycle 
motor. Practically new—No reasonable 
offer refused. A. W. Robertson, 461 8th 
Ave., N. Y. C. 














LINOTYPE, model 5, 5 magazines, 5 
forts, metal feeder, furnace, ton of me- 
tal, saw trimmer and motor $2,000. Also 
Miller High Speed Press. All equipment 
only 2 yrs. old and practically new. P.O. 
Box 1764, Sta. D, Cleveland, Ohio. 


“EISMANN REBUILT” C. & P., Miller, 
Kluge, Thomson, M-24, Multicolor, all 
sizes. Paper cutters, folding machines. 








Joseph F. BEismann, 173 Lafayette 
Street, New York City. 
HARRIS, 15x18 single color S. No. 1 


with card and envelope feed. Also small 
high speed cylinder, type form 12x18. 
Write for particulars. Shaw Printing 
Co., Philadelphia, Pa. 


ONE LATE MODEL POST ENVELOPE 
PRESS, four Miller SIMPLEX, two 
MILLER MAJOR SIMPLEX. John 
Farnsworth, Bourse, Philadelphia, Pa. 


FUCHS & LANG roughing machine, 
roll just re-engraved, motor, extra 
mache roll, $325 cash, F.O.B. Dowagiac. 
Daily News, Dowagiac, Mich. 


FOR SALE—Miller Universal Saw Trim- 
mer with or without Router, Drill and 
Jig Saw, like new. W. C. Chapman, 508 
Chestnut Hill Ave., Baltimore, Md. 














REGISTER HOOKS—72 No. 2 Art Reg 
ister Hooks for Patent Base. Size ;. 
inch square. Good as new, each Be, 
Perfection Type, Inc., St. Paul, Minn. 
44” DEXTER CUTTER in good wou 
ing order and condition. Address Box 
245, The Graphic Arts Monthly, 


MAGAZINES, molds, fonts, Spacebands, 
liners, etc., new and used, bought, sold, 
traded. F. A. Montgomery, Towanda, Pa 
M-24 PRESS, AUTO. FEED—$39),jj 
~ a ai Dexter Press, Pear] River, 

















HARRIS, two-color automatic printing 
presses. Rosenthal, Cincinnati. Ohio, 


——. 
—_ 








FOLDERS 


FOLDER—32x44 Brown Togo, 3 right 
angles and 2 parallels, with sitter, 
paster attachment and news fold 
Cheap. Missouri Valley Press, 317 West. 
port, Kansas City, Mo. 


ANDERSON 22x28 FOLDER, seven 
folds, excellent condition, A. C. motor, 
$375. J. L. Paul, 608 S. Dearborn §&t, 
Chicago. 











FOLDERS—uUsed, first-class condition, 
25x38", 34x34”, 22x32” (Liberty). Write 
P. L. Haldeman, 615 Chestnut St., Phila, 








Reduced Prices 


Printers’ and Bookbinders’ Machinery Com- 
pletely rebuilt and guaranteed. 


2—Model “‘B’”’ Special Kelly Presses, 17x22”. 
1—Colts Armory Press, 14x22”. 
Miehle Presses—from 25x38” up to and 


including 46x68” bed size, both single 
and two-color. 
2—Upham two-color attachments for 68” 
Miehle Presses. 
CUTTERS 


1—32” Seybold. 

1—40” and 45” New Model Sheridan Power 
Cutters. 

1—57” Dexter Power Cutter. 


BINDERY 
1—38x52” Dexter Jobbing Folder. 
1—25x38” Anderson Jobbing Folder. 
2—Boston and Latham Power Stitchers. 
1—Moyer New Model Stitcher Feeder with 
4 Boston No. 26 Stitching Heads and 4 
Feeding Stations. 
Above machines are priced exceptionally low 
for quick sale. Complete information and 
prices furnished upon request. 


J. D. HENNIGAN 
COMPANY 


218 N. Clinton Street Chicago, Il. 
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FOLDERS 


MISCELLANEOUS 





—RpIE FOLDER, 30x44 sheet; 4 fold 
and trim. Good condition, $50. Echo 
printing Co., Shickshinny, Penna. 


DEXTER PILE FEED for No. 3 Miehle. 
Attractive price for immediate sale. 
Gabriel-Meyerfeld Co. Ltd., 250 Broad- 
way, San Francisco, Calif. 


HELP WANTED 


WANTED—Salesmen in every section 
of the United States to introduce to the 
small publisher the best money saving 
proposition on the market. Exclusive 
territory. No competition. Must be in 
position to travel and finance yourself. 
Address H. C. Baker, 706 West Twelfth 
St. Dallas, Texas. 


WANTED— Middle-aged practical 
printer with newspaper experience and 
$1,000 to join me in establishing Shop- 
pers’ Guide or free morning daily. Jack 
Stevens Printery, Durango, Colorado, 
established 1928. 


INKS 


GUARANTEED PRINTING INKS that 
will not pick, mottle, offset or dry on 
press or rollers. Eureka H. T. Black at 
$1.00 has no superior, regardless of 
price. Salesmen wanted on commission 
basis, settlement weekly. All goods and 
specialties guaranteed in every way. A 
trial order will convince the most skep- 
tical. All goods in quantities of 5 Ibs. 
or more f.o.b. your own city. Albert E. 
Gibson. Uphams Corner, Boston, Mass. 


LINOLEUM CUTS 


NEO CUTS will help you illustrate your 
booklets, broadside, etc., at a surpris- 
ingly low cost. Consultation invited. 
L. V. Beckmeyer, Keokuk, Iowa. 


LINE AND HALFTONE PLATES 


LINE OR HALFTONES ON ZINC $2. 
(6 sq. in. or less.) Additional sq. in. 
15 cents. Copper Halftones $3. (6 sq. 
in. or less.) Additional sq. in. 20 cents. 
Art work—color and Ben Day plates at 
reasonable prices. We pay mailing 
charges both ways. Valley Engraving 
Co., 111 Grand St., Waterbury, Conn. 


LINO-INTERTYPE SPECIALTIES 


SPECIAL Repair work. William Reid 
& Co.. 537 S. La Salle St.. Chicago. 


MISCELLANEOUS 


REDUCE MAKEREADY time, wear on 
forms, strain on press, produce better 
work with Acme Fabric or Acme Cork 
Packing Blankets. Guaranteed for serv- 
ice; will not mat, stretch or creep. 
W. M. Shultz, 117 N. Wells St., Chicago. 


MENU COVERS cost you 60c, sell 85c. 
Send 50c stamps for sample. Grossen- 
bacher Bros., 83% Fifth, Portland, Ore. 







































































PRINTER EDITOR, middie age, has 
newspaper and job outfit worth $1,500 
that he wants to move to some good 
town and start a newspaper. Would 
take in printer partner. L. H. Rairdon, 
Cyril, Okla. 


PYROMETERS 


CHECK METAL TEMPERATURES in- 
stantly with an ‘“Alnor’’ Pyro Prod. 
Illinois Testing Laboratories, Inc., 144 
W. Austin Ave., Chicago, IIl. 

















ROLLER BACKERS SELF ADJUSTING 
MEYERS SELF ADJUSTING backer 
saves from $500 to $1,000 per year in 
production costs. L. W. Meyers, 1826 
Milwaukee Ave., Chicago. 


RUBBER ENGRAVING MATER} V1. 
PATENT BASE and type high sam- 
ples on request. Republic Engraving & 
Designing Co., 311 N. Desplaines S&t., 
Chicago, Ill. 


RUBBER PLATE ENGRAVING 
PATENT BASE OR TYPE HIGH. Fur- 
nish engraved plates or material only. 
For oil or watercolor. Sterling Studios, 
1903 Lucas Ave., St. Louis, Mo. 


RULES (METAT.) HAND FINISHED— 
ECONOMY PRINTERS 
Products Co., manufacturers 
of hand - finished rules of 
Quality, leads and slugs, 2 to 
36 point Elrod cast, 125 W. 
Harrison St., Chicago. 


GIANT CASTER TYPE, hand-finished 
metal rules, leads and slugs. Send for 
catalog showing 330 faces metal rules, 
type ard metal furniture. Printers Sup- 
ply Service. 719 S. Dearborn St., Chicago. 


SALESBOOKS 


TAKE ORDERS for Salesbeoks, Cafe 
Crecks, etc. Extensive, superior line; 
quick service. Easy plan; fine samples, 
Liberal discounts to responsible printers. 
Adams Bros. Factory, Topeka, Kans. 


SAWS 


PRINTERS’ SAWS—$1.00 PER WEEK. 
You do not pay for the saw—the saw 
pays for itself. American Mfg. Con- 
cern, 804 Kal. Nat’l. Bk. Bldg., Kala- 
mazoo, Mich. 


SAWS AND SAW TRIMMERS—Rebuilt 
—Money Back Guarantee—$15.00 up— 
all makes. We save you money. John- 
son Roller Rack Company, Kalamazoo, 
Mich., Dept. E 
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SAW SHARPENING 


SHARP TOOL SERVICE CoO., 5613 West 
Lake St., Chicago. One 6” diam. blade 
or smaller, 75c, two 70c each, three 65c 
each, four 60c each, five 55c each. We 
pay return postage. Larger than 6” 
75c and up. Saws shipped day received. 
Work guaranteed. Get our prices on 
new blades. 











SCHOOLS 


MILO BENNETT’S SCHOOL — Both 
Linotypes and Intertypes. Practical 
course, at big school, $60 to $100. Cor- 
respondence course, with keyboard only 
’ $28. Learn Bennett’s system, the system 
he used to break records. Write for 
‘ literature, whether beginning or now an 
operator. Bennett can develop your 
speed. Milo Bennett’s School, Toledo, O. 











SITUATIONS WANTED 





PRESSROOM FOREMAN—Position or 
invest with services. Wis., Ill. Al E. 
Christensen, Manitowoc, Wis. 


PRINTER: Young married; complete 
knowledge layout, composition, makeup, 
imposition, presswork, bindery. Catalog, 
job and newspaper exp. Address Box 
244, The Graphic Arts Monthly. 











STEEL RULE DIES—DIE CUTTING 


WE’D DIE FOR YOU. Also makers of 
easels, all sizes and shapes in stock. 
Thayer’s Dies, 1220 Maple Ave., Phone 
Westmore 0554, Los Angeles, Calif. 











STEREOTYPE & ELECTROTYPE 
MACHINERY 





SHAWERS, Benders, Saws, Casting 
Boxes, Routers, Matrix Beaters, Nickel- 
Steel Outfits. Write for catalogue. Elgin 
Bending Machine Co., 159 S. Grove Ave., 
Elgin, 111. 








TYPE 


TD PS POD S [AST WV 
EMD PWN [POAND YON 


H. L. Collin, 343 West Broadway, 
New York City. 


MATRICES—Special and regular for 
any make typecasting machine. Will 
make mat and cast type in hard metal 
at moderate prices. Printers Supply Co., 
106 N. 38rd, St. Louis, Mo. 


TYPE—Cast from Ludlow, Intertype, 
Linotype, Monotype matrices, sizes 8 to 
48 pt., including all modern faces. Price 
list and specimen sheet on _ request. 
Frank Mitchell, 209 W. 38th St., N. Y. C. 














June 
rrr, 
TYPE 
QUADS—6 to 48 point; 5-lb. package] 


2 and 3-em at 40c a pound postpaig 
Discount on larger quantity, Printers 
Supply Co., 106 N. 3rd, St. Louis, Mo. 


TYPE MOLDS 


a, 
FOR ALL STYLES typemaking ma- 
chines. Alexander & Cox Co., 2358 Ogden 
Ave., Chicago. Write Phil. Nuernberger 
mer. mold dept., on mold problems.’ 


WANTED TO BUY 


WILL PAY CASH for Thomson Cutter 
and Creaser, 14x22 inches. Address Box 
No. 237, Graphic Arts Monthly. 


Slade, Hipp & Meloy /Inc. 
119 W. Lake St. Chicago, Illinois 
Telephone Randolph 2590 
Book Binders’ Supplies 
Interlaken Mills Cloth 
Monroe Binders’ Board 
Dupont Fabrikoid Distributors 
Dana Slade, Jr., Pres. Sam’! Slade, V.-P, 
































Frank J. Dinges, Secy. 
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FOR 


GERMAN 
COOKING 


Send for Copy of 
Chef's Recipes 
and Descriptive 
Folder 
MOST CENTRALLY LOCATED 


ON CLARK STREET -NEAR 
JACKSON BOULEVARD 
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Buy While “Buying’s Good! 


Never have our prices cut so deep into the IT 
bone! Now’s your chance to get real bargains in 


Reevitt PRINTING PRESSES 
and MACHINERY FOR BOX PLANTS 


We have everything needed in equipment for immediate delivery. We in- 
stall and demonstrate; and stand responsibly behind an unconditionl guaran- 
tee. You may have every confidence in dealing with a nationally known firm 
like ours—one of the oldest and largest handling printing equipment. 


A PARTIAL LIST TO SELECT FROM: 











it 





CYLINDER PRESSES 

2—6/0 Two-color Miehles, 51x70’" bed. Cross 
continuous feeders, extension, deliveries, 
slightly used for two years. 

2—5/0 Two-color Miehles, 52x65’ bed. Feed- 
ers and extension deliveries. 

{—1/0 Two-color Miehle, 43x56’? bed, with 
Cross feeder and ext. delivery. 

i—1/0 Miehle Perfecting Press, 40x53’" bed, 
with Cross feeder and ext. delivery. 

i—6/0 Miehle, 51x68’? bed, with extension 
a Dexter suction pile feeder if de- 
sired. 

4—5/0 Special Miehles, 46x68’" bed, with or 
without Dexter suction pile feeders and 
ext. deliveries. Very latest machines—big 
bargains. 

I—5/0 Miehle, 46x65’" bed, feeder and ext. 
delivery if desired. 

i—4/0 Miehle, 42x62’ bed, with extension 
delivery. 

2—2/0 Miehle, 43x56" bed, ext. delivery. 

2—No. ! Miehles, 39x53/7 bed. One of these 
machines particularly adaptable for 7 or 
8 column newspaper work. 

2—No. 2 Miehles, 35x50" bed. 

2—No. 3 Miehles, 33x48’ bed. 

2—No. 4—4 Roller Miehles. Automatic Units. 
Swing Back Feeders. Very late. 


2—No. 4 Four-roller Miehles, 29x41’" bed. 

— Miehles, 26x34’" bed. One Auto- 
matic. 

4—Premiers—GF, GO, GW, GY—Sizes 
30x417" to 49x6677. 


AUTOMATIC JOB PRESSES 
i—Pony Miehle, 26x34” bed, with Dexter 
suction swing-back feeder and extension 
delivery. 
2—Style ‘‘B’’ Kellys. 
i—12x18’? Craftsman New Series with Miller 
feeder. 
2—12xi8’"7 C. & P. New Series. 
(—10x15" C. & P. with Miller feeder. 
{—14x22’"7 John Thomson Laureate. 
2—14x22’7 Colt’s Armory, Model 6-C. 
i—10x15’7 C. & P. New Series. 


CUTTING AND CREASING 
i—14x22"7 John Thomson Platen C. & C. 
— Drum Cylinder, C. & C., 51x63” 

ed. 


POWER PRESSES 
{—57"" Oswego Power Cutter, automatic 


clamp. 

i—38’7 Oswego Seybold Built Power Cutter, 
automatic clamp. 

i—44/" Dexter Power Cutter, automatic 


clamp. 
—30”7 C. & P. Power Cutter. 


LARGE QUANTITY OF WARNOCK BLOCKS AND HOOKS 
If you don’t see what you want in this list, just write, wire or phone. 












LARGE QUANTITY OF WARNOCK BLOCKS AND HOOKS 


If you don’t see what you want in this list, just write, wire, or phone 
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HOOD-FALCO CORPORATION 


Chicago office, 343 S. Dearborn St., Tel. Harrison 5643 
HAS Boston office, 420 Atlantic Avenue, Tel. Hancock 3115 
New York office, 225 Varick Street, Tel. Walker 1554 
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HE present high development | 
of Ideal Rollers is due not Se 

only to the close application and 

study of engineers engaged in 

our research laboratories but to 

the fine efforts of men.of the press- 

room. We gratefully acknowledge 

their contribution and pay them 

tribute. . . . An Ideal Roller for 

every purpose. May we suggest a 

solution to your roller problems— — 

without obligation ? 


Offices in Principal Cities 


IDEAL ROLLER & MANUFACTURING CO. 
CHICAGO - + + NEW YORK 





